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Library of Congress System). | made a decision to use their self-selected ways of
spelling because they were also most popular and widespread. For example, instead

of D'iachenko and Luk'ianenko I used Dyachenko and Lukyanenko.
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Introduction

In choosing my unorthodox thesis topic I have no one to blame but myself.
My fascination with Russian science fiction began when [ was twelve, sneaking my
father’s leisure reading into my room. At the time, the novels read just as extremely
well told stories. They ignited my imagination and made me want to read more.
Years later, in conversations with other students or my parents, I realized that I not
only remember these novels as if | had read them only yesterday, but also that |
have opinions very similar to those propagated by the writers. So the novels [ have
read as a teenager remained with me through my high school and college years in
the United States. Most of those fervent opinions of mine regarded morality, and
some — the Russian national past and present. For example, my opinions of the
Soviet Union differed very strongly from those of my American professors. [ started
to wonder how much these novels contributed to my perceptions and whether [ was
the only one influenced this way.

Armed with literary analysis tools I did not have as a teenager, | went back to
those novels. Indeed, [ discovered the seeds of my present-day beliefs in those
novels. But for the purposes of this thesis, [ wanted to look at the devices employed
by the writers in an objective way, the way I have studied Russian classics. In
addition, one of my goals was to bring literary analysis to bear on these works,
widely regarded as entertainment literature only.

But before we dive into these texts, we should familiarize ourselves with the
biographies of the writers discussed here. This information will provide invaluable

context for their literary works: for example, a major part of my discussion will



refer to the Soviet Union, a time and place where the writers grew up. The sources
of the biographical information here are the writers' websites both in English and
Russian.

Sergei Lukyanenko was born on April 11th 1968 in Karatau, Kazakhstan,
then part of the Soviet Union. His mother was Tatar and his father was Russian-
Ukrainian. Later Sergei moved to Alma-Ata and entered Alma-Ata State Medical
Institute in 1986 with a major in psychotherapy. After graduating in 1992, he
worked in a local hospital but soon abandoned his practice as already poor
physician wages plummeted with the fall of the USSR. In 1993 he was appointed as a
deputy editor at a local science fiction magazine where he worked until 1996. This
period was very challenging for him and his family in terms of finances.

In early 1990s he met his future wife, Sonya, who was a fellow psychologist.
She has a Ph. D. in child psychology and was a professor at Russian State University
for the Humanities until 2003. Sergei and Sonya have two sons: Artem and Daniil.
The entire family currently resides in Moscow.

Sergei Dyachenko was born in Kiev, Ukraine, in 1945. For some time he
worked as a scientist and psychiatrist, but later shifted his attention to film. In 1980
he graduated from famous Gerasimov Institute of Cinematography (VGIK) with a
degree in screenwriting. In 1983 he became a member of Soviet Union of Writers
and in 1987 he joined Soviet Union of Cinematography.

Marina Dyachenko (Shirshova) was born in Kiev in 1968. In 1989 Marina
graduated from Kiev Theatre Institute and worked as an actress on stage as well as

on screen. In 1998 she joined Ukrainian Union of Writers.



Marina and Sergei were married in 1993 and ever since they write as co-

authors. They have a daughter Anastasia.



Chapter One: Sergei Lukyanenko

It is difficult to discuss Russian science fiction of the 1990s up to the present
without looking at the great “fathers” of this genre. Arkadii and Boris Strugatsky are
essential to our analysis for two main reasons. First, they were two of the first (of
the relatively few) writers to “win serious critical credentials”! for science fiction.
Both in the West and in the USSR, science fiction was regarded as a form of
entertainment with little cultural merit.2 Unfortunately, this opinion is still
prevalent today, and it is one of the factors that prompted my own investigation into
the role, objectives, and influence of science fiction by living contemporary writers
such as Sergei Lukyanenko, and Marina and Sergei Dyachenko. 3

The second, and even more important, reason to look back at the
Strugatskys' novels is their influence on generations of Russians. Men and women
raised on their works were inspired and challenged by these writers’ vision of the
future and of technology. According to Vyacheslav Ivanov, their writings even fired
the imaginations of Soviet scientists.# The works of Lukyanenko and the Dyachenkos
have had a similar degree of influence on teens and adults in modern Russian-
speaking territories of the former USSR, Israel, and even the United States. One
telling example of more modern literary foresight would be Lukyanenko’s trilogy

Labirint otrazhenii. This series of books is set in Glubina, a cyber-world which allows

1John Givens, “The Strugatsky Brothers and Russian Science Fiction,” Russian Studies in Literature,
vol. 47, no. 4, Fall 2011, pp. 3-6.
2 John Givens, “The Strugatsky Brothers and Russian Science Fiction,”p. 3-4

® Here and further on, Russian letter «si» will be transliterated into English as “ya”
4Vyacheslav Vsevolodovich Ivanov, “The Lessons of the Strugatskys,” Russian Studies in Literature,

vol. 47, no. 4, Fall 2011, pp. 7-30.



anyone with a simple computer to join and perceive the 3D image on the screen as if
it were real. This cyber world becomes home for many people who cannot exercise
their freedoms and desires in the real world. However, Glubina is also highly
addictive to the point that people die of starvation and dehydration while plugged in
=to their computers, oblivious to the fact that the water and food they are
consuming are merely a cluster of pixels on a screen. Lukyanenko typed the first
book of this trilogy about what is essentially the Internet on a typewriter:

~n

..korza g nucaj "JIabBUpUHT oTpakeHUH" s1 BOoGIle He 3HaJI, UTO TaKoe
"UuTepHeT". Ceiluac 51 3TO 3Ha10... fl 3HAJI, YTO Takoe KOMIbIOTEP, 4TO Takoe FIDO,
HO 06 "MiHTepHeT" 1 HUKAKOI0 NMpe/ICTaBJIeHUs He UMeJT abCoMoTHO. U Koraa cam
okasaJics B "MiHTepHeT", TO MoCJIe 3TOTO TOJIBKO MOHSJI, YTO 0OYEeHb MHOTHE BEIlH S
PaJIoCTHO MPUIYMbIBAJI, U OHU UMEIOT KaK0e-TO CBOe YeTKOE MO/ITBEPK/EHUE B
peasibHO CyIeCTBYIOUIEN XKU3HU.5

Labirint Otrazhenii was published in 1997, several years before personal computers
became widespread in Russia and across the globe, and the Internet became the
ubiquitous method of communication and commerce.

While Lukyanenko might be continuing the tradition of the Soviet and
international science fiction writers’ augury, his books differ from those of his
predecessors in the genre in other ways. The most obvious difference is
Lukyanenko’s clear preference for the Russia of the past versus the present-day
Russia and its deteriorating conditions. As a man, he feels strongly patriotic. As a
writer, he almost proselytizes to his audience. In addition, Lukyanenko has a special
interest in alternative history. Alternative history became a genre on its own right,

and almost always a novel in this genre takes a particular historical event, for

5 Bctpeua uuTtaTeseii ¢ Cepreem JlykbsiHEHKO B upMeHHOM MarasuHe uszartesbcTBa ACT 28 mas
1998 ropa. Transcribed by M. Goncharenko, A. Christophor, A. Korshikov.
http://www.rusf.ru/lukian/interv/index.htm



example the first assassination attempt against Hitler, and tells readers that it was
in fact successful. The repercussions of this successful attempt, big and small, are
then identified and examined by the writer, allowing him to speculate about how the
present we know would be different. But in the Night Watch series, Lukyanenko
does not alter the history that we all know—instead, he offers a different, fantastical
explanation for what happened. In the example above, Lukyanenko, rather than
bending the historical truth, would explain the failure to assassinate Hitler the first
time by some magic that was protecting the German dictator.

Given Lukyanenko’s strong bias about present Russia, I suggest that while
some of the Lukyanenko’s works were translated into English, German, and many
other languages, these novels are simply a novelty for non-Russian speakers,
exciting and engaging stories without deep political context. Knowledge of the
Russian or Soviet cultural context is essential to uncovering the layers of didactic
moral philosophy in which these writers’ novels are steeped.

This is especially true of Sergei Lukyanenko’s tetralogy: The Night Watch
(Nochnoi dozor), The Day Watch (Dnevnoi dozor), The Twilight Watch (Sumerechnyi
dozor), and The Last Watch (Poslednii dozor). The narrative begins in Moscow in the
1990s and continues into the 2000s. The protagonist of the story, Anton
Gorodetskii, is one of the Others (Inye), or people who can manipulate energy
emanated from “regular” people. This means that Anton and the Others can cast
spells, “spoil”® humans or objects, and cure terminal illnesses. The Others also have

access to the Twilight world (Sumrak), a different layer of reality inaccessible to

® Cause damage, curse, inflict injury or bad luck
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“regular” people. In the Russian literary tradition of dichotomies (Crime and
Punishment, War and Peace) there are only two types of Others: Svetlye and Temnye ,
Light and Dark. The first time an Inoi enters Sumrak determines whether he will be
Svetlyi (Light) or Temnyi (Dark) Inoi. The two kinds of Others are locked in eternal
struggle. The division between these opposing forces seems simple: Svetlye Inye —
magicians, wizards, and healers—are the positive characters, while Temnye Inye —
vampires, werewolves, and witches—are the villains.

However, as the narrative progresses, the reader sees how the dividing line
between good and evil is blurred by both parties. Light Others plot and scheme to
advance Svetlana from a weak enchantress (volshebnitsa) to the top of the magical
rankings by putting Anton, her husband, in a life-threatening situation.” Alisa
Donnikova, a witch from Day Watch, falls in love and sacrifices her life, even though
this goes against everything she believes in and stands for.8 These out-of-character
actions reveal one of the essential characteristics of modern Russian sci-fi
protagonists: moral flexibility and moral imperfection. Anton, a Light magician, acts
as if he were a Dark one when he robs passers-by of their life energy, their
happiness, and their Sila. He is completely aware that he is harming these people,
and that an old woman might die a few months sooner because of him:

A yBuzen crapyuiky B okHe. TeHb cMepTH 6GblLIa yiKe I'/le-TO Psi/IOM C Hell, HaBepHoe,
OHa caMa 3TO0 YyBCTBOBaJa. U Bce-Taku cTapyllka ysbl6anack. CeroaHsa K Hel
3axous BHYK. CKOpee BCero pocTo NPOBEPHUTD, )KMBa JIU ellle 6abKa, He
0CBO6OAM/IACK JIU Zloporas KBapTHUpa B LieHTpe MOCKBbI. ITO OHA TOXe MOHUMaJIa.
Y Bce-Taku 6bl/1a c4acT/IMBa. MHe GbLJIO CTBIHO, HECTEPIIMMO CTBIHO, HO g

7 Cepreit JlykbsiHeHKO, "CBOM cpeau cBoux," HouHoll [lozop, p. 153-278
8 Ceprei#i JlykbsiHeHKO, Biiagumup Bacuibes, "[locTopoHHUM Bxo/[| pa3peten,” JHesHoll [lo3op, p. 9-
134
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KOCHYJICS ee Y B3s1J1 HeMHOTO CHUJIBL. YBSIIA0IIUH JKeITO-0paHKeBbIM OYKeT acTp U
OCEHHUX JIUCThEB... ?

Anton proceeds to take Sila from a pregnant woman and her unborn child: "ux Cuna
ObL1a oj06Ha 6J1eJHO-PO30BOMY MUOHY — OO0JIBIION IIBETOK U €llle He
pacKphIBIIMiiCcA mapuk 6yToHa" and a young girl who is happy because her father
came home sober — "c/JIoOBHO 06JI0MOK BETKH IIMIIOBHUKA, KOJIOYUHN U XpyNKUM."10
These nature similes serve to emphasize the fragility of human happiness and the
life energy that Anton decided to take. As he explains, he has to be completely
certain that what he is doing is ultimately good, otherwise he will cease to exist and
simply dissipate into the Sumrak.

Nevertheless, Anton's future wife and a Light enchantress, Svetlana, is
confused by the discrepancy between the mission of the Night Watch and the
methods they use. In a world where "good" Others might steal and murder several
humans for the sake of saving humanity, why is a Dark witch who sacrifices a child
for the sake of her kind considered evil? Both sides, Light and Dark, use the same
methods despite their different missions. Therefore, how does anyone know how to
act and what repercussions each deed will bring? Anton discusses this question with
Svetlana:

[Svetlana:] — [loyeMy Tor/a 1 He MOHUMaAIO, TJi€ TPaHb, B UYEM OTJIMYHE MEXKIY
MHOU ¥ KaKOH-HUOY1b BebMOH, Iocelamlnel 4epHble Mecchl? [loueMy s 3azato
3TH BOINPOCHI?

[Anton] — A TbI Bcerjja 6yielib Ux 33/1aBaTh. BHauase — Bcayx. [lorom — npo
cebs. ITo He TpoiAeT, HUKoraa. Ecyiu Thl XoTe 1a U36aBUTHCS OT MYYUTEJTbHBIX
BOIIPOCOB — ThI BbIGpaJsia He Ty CTOPOHY.

—41 BbIOpaJa TO, YTO XOTea.

—3Harw. U noaToMmy — Tepmnu.

—Bc1o Ku3Hb?

9 Cepreii JlykbsiHeHKO, HouHoll [lo3op, p.368
10 Cepreii JlykbsiHeHKO, HouHoli [lo3op, p. 371
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—/la. OHa GyIeT J0JITOH, HO Thl BCE paBHO He M30aBUIIIBCS OT BOIPOCA, HACKOJIBKO
MpaBUJIeH KOK/IbIHM C/leJIaHHbIH 1mar. 11

Anton does not know what makes him right and Dark ones wrong. But he knows
that as long as he has doubt, as long as each decision is reached only with difficulty,
he is on the right track. Anton doubts himself and this doubt defines him. Pavel, a
Dark shape-shifter who could not have seen or understood the inner struggle in
Anton's mind, sees him as a fellow Dark Other:

— /la Beib OH MOCTYMWJI, KaK Jito60i u3 Hac! Kak camblil HacTosmuit TeMHbIH!

— Torga oH 6611 661 B /lTHEBHOM J[030pe.

— ByneT, — yBepeHHO cka3aJa [laBes. — Kyga neHetcs. Kanko eMy cTasio CUJbI,
BOT OH ee W yrnoTpe6u s cebs. [loToM onpaBabiBaics — MOJI, BCe JIJisl TOTO,
4YTOObI IPAaBUJIbHOE pellleHUe NPUHSATD... A Kakoe ObL10 pelieHue? He
BMellMBaThCsl! Bcero inib — He BMelIMBaThCs! ITO HAlll MOAX0, TEMHbIN. 12

Another notable character of the book series, Gesser, the head of the Moscow
division of the Night Watch and practically the head of the Others in Russia,
reiterates Anton’s understanding of right and wrong. The presence of doubt, the
presence of conscience, makes a man or a woman stand on the Light side. Limitless
self-confidence and silence of the conscience are the traits of a Dark one:

TeMHasi cB060/1a, OHa Be/Ib He TEM IJIOXA, YTO CBOOO0/1a OT APYTUX. ITO ONATH XKe,
JUIs leTel 06'bsicHeHUe. TeMHas cBo60/1a — B TEPBYI0 04epeb OT ce6s1 CB060/1a, OT
CBOEM COBECTHU U AyIIH. [Io4yBCTBYEIb, YTO HUYErO B TPYAU HE GOJIUT, -TOT/[a
Kpu4H KapayJ. [IpaBja, mo3sHo yxe 6yneT.13

The process of questioning each decision, no matter how insignificant or obvious it
might seem, is what defines not only Anton, but all Light Others. With their actions
that constantly transgress the borders of morality, sovest’is the only thing that

makes Light Others different from Dark Others. Light Others suffer the

11 Cepretit JlykbsineHKO, HoyHoli [lo3op, p. 195
12 Cepreit JlykbsiHeHKO, Bnagumup Bacunbes, JHesHotl [o3op, p. 60
13 Cepreii JlykbsiHeHKO, HouHoli [lo3op, p. 315
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repercussions; they will remember their wrongdoings for the rest of their long lives.
Their adversaries, on the contrary, are free to act without second thoughts; they
never had, or have abandoned, their sovest’ and dusha. Later, readers are privy to a
conversation that is the mirror of the dialogue above, but this time it is Anton who
needs reassurance that he is still on the path of good:

— CBeTa...—0AHOU pyKOU NpUEePKUBasI PyJb, CHPOCHUI 5. - UTO Je1aTh, eCIu
He YBepeH, YTO MOCTYNWJ NpaBUabHO? EC/iM My4daelllbcsi BONPOCOM, PaB MU
HeT?

—Wpau B TemHble, —6e3 KosiebaHUM oTBeTU1a CBeT/1aHa. - OHU HE My4YaloTCA.
—MH sTo Bech oTBET?

—ITO eAMHCTBEHHBIN 0TBeT. U Bca pasHuna Mexy CBeT/ibiIMU U TeMHbIMU. Ee
MOXXHO Ha3BaTb COBECTbI0, MO’KHO Ha3BaTh HPAaBCTBEHHbBIM 4yBCTBOM. CyTh
oJHa.l4

This is one of the first times when morality, or moral sense, is mentioned as such.
This notion will be explicitly and implicitly cultivated and described by Lukyanenko
in all of the books of the Night Watch series. This is also a point of connection
between Lukyanenko and the Dyachenkos: their strong interest in, almost obsession
with, questions of morality.

Here Anton is walking a tightrope between the two primary opposites, Light
and Darkness. It seems almost impossible that he is so close to both entities, but one
personality trait explains why he is the way he is, why he is the protagonist of the
novels, and why readers can't stop following him and agreeing with his thinking.
Gorodetskii remains compassionate, forgiving, and free of prejudice even if he has
very good reasons to be suspicious. One storyline that spans most of the books of
the series is Anton's friendship with his neighbor of the same age, Kostya. What is

unusual about this friendship is the fact that Kostya is a vampire. As a child, he was

14 JlykbsiHeHKO, CyMmepeyHbiii [Jozop, p. 117

14



terminally ill, and his father decided to save his son's life by converting him into a
vampire. Just like in other books about vampires, Kostya’s father could convert a
human by biting him. Once bit, his son technically died—no more heartbeat, no
more cell division, and no more sickness—but at the same time, Kostya acquired
vampire strength, longevity, and speed. Once Anton discovers who his neighbor
really is, he continues the unlikely friendship:

A xoTes1 06bACHUTD, 4TO KOCTSA 6b1J1 CAMBIM 06bIKHOBEHHBIM pe6GeHKOM, TOJBKO
eMy pa3 B HeJleJII0 MPUX0IUJI0Ch TUTh KOHCEPBUPOBAHHYIO KPOBb. YTO OH 0603KaJ
UrpaTh B GyTOOJI, YUTATh CKA3KU U paHTACTHUKY, @ IOTOM PELIUJI MOCTYIaTh Ha
610daK, 4To 6bI U3YYUTH NPUPOAY BAMIHUPU3Ma U HAYYUThb BaMIIUPOB, KaK
006X0IUThCS 6e3 UesloBeYeCKON KPOBH.

Ho Anuiiep MeHs1 He nokiMeT. OH HAacTOSLUH J030pHbIH. OH HacTosAu Ui CBeT/IbIN.
A s IbITarOCh MOHATD JaXke TeMHbIX. [laske BAMIUPOB. [IOHATH U IPOCTUTD, UJIH
XOT$1 ObI MOHATH, UJIU XOTS 6bI IPOCTUTD. [loceiHee — TpyaHee Bcero. UHoraa
MPOCTUTb — BOOOGIIE TPY/IHEE BCEro Ha CBeTe. 15

Forgiveness is also a key theme of the Dyachenkos’ Wanderer trilogy,1¢ in which
repercussions of one man's transgressions follow generations of his offspring and
the payment for a cruel deed is much bigger than the crime itself. For example, in
Scar, Egert Soll’ kills an innocent man in a duel. A passing magician casts a spell on
Egert, as a result of which he becomes a pathological coward. The only way to
reverse the spell is through the dead man'’s fiancé and her forgiveness. The plot of
another novel by the Dyachenkos, Skrut (1997), is very similarly built upon the
protagonist’s need for compassion and absolution. Amnesty is an important concept
for both modern writers. Is there a historical and cultural explanation for this
phenomenon? Perhaps the answer is rooted in the Soviet past, and the writers’

desire to understand and forgive great and appalling personalities like Stalin, to

15 JlykbsiHeHKO, CymepeyHbiii [Josop, p. 587-588
16 Gatekeeper (Privratnik, 1994); Scar (Shram, 1996); Successor (Preemnik, 1997); Knight of fortune
(Avantiurist, 2000)
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justify their actions by bringing up their motivation and goals. To be more precise,
perhaps Lukyanenko suggests that communism was created as a way of making life
easier and fairer for everyone. Only because of certain obstacles, whether unwilling

individuals or Dark Others, communism lost its integrity in practice.

Even the characters who stand on the other side of the barricades from Night
Watch experience disillusionment with the Russian nation and its leaders. Here
Lukyanenko and Vasil’ev (Lukyanenko’s co-author of the Day Watch) speak through
Alisa Donnikova, a Dark witch in her twenties. As a person who had no moral
reservations to begin with, she is disappointed with the present state of Russia. Here
again the writers refer to events that would be familiar to any former Soviet citizens,
but not necessarily to foreign readers. The author uses nostalgia common to anyone
who lived in the USSR as an adult (pionery, gornisty) as a tool to elicit dissatisfaction

with those intangibles that were irrevocably lost:

PasHuIIa B BO3pacTe y HAaC C HUM— JIET JleCSTh, HY MOXET JIBEHa/IIaTh. A JJaXKe 10
MMeHaM BU/IHO, KaK Bce u3MeHu0Ch. Kyaa ucuesnu KappoJsioBckue u
BynbryeBckre Annchl? YILIU BCes 38 TUIICOBBIMU TOPHUCTAMU, MUOHEPCKUMHU
3HaMEeHaMHU, yTpadyeHHbIMH WLJIIO3USIMU U HECOBIBITUMHUCS MeYTaMHU. CTPOUHBIMU
KOJIOHHAMM YIILJIY, [10/]] BECEJIYIO 33/[OPHYIO MeCHIO... /leBOYKa, ChIrpaBilias KOTAa-To
Anucy B TeseduibMe, ¥ BJAKOOUBIIAS B ce6s1 BCEX MaJIbUUIIIEK CTPAHbI, TENEPh
MUPHO TPYAUTCSA GUOJIOTOM, C Y/IbIOKOW BCIIOMUHASI CBOM pOMaHTHUYEeCKUH 06pas3.
[Ipuwiu apyrue. Makapsl, UBanbl, Eropsl, Maimiu... HeuaMeHHbIA 3aKOH NPUPO/IbI
— YeM Xy2Ke ’KHBEeT CTPaHa, YeM B GOJIbIIYIO IPsI3b €€ BTANThIBAIOT, TEM CUJIbHEE
TsAra K KOpHaM. K cTapbIM MMeHaM, K CTapbIM NMOPAAKaM, K CTapbIM puTyasnaM. Her,
OHU HUYEeM He xyke, Makaps! 1 UBanbl. Hao6opoT, HaBepHOe. Cepbe3Hee,
LeJieyCTpeMJIeHHee, He CBSI3aHbl U/e0JIOTHel U TOKa3yIHbIM eAUHCTBOM. OHHU
Kypa 6smxe k HaM, TeMHbIM, yeM Te Anucel, Cepexu, CaBbl...

W Bce-Taku HEMHOXKKO 061 HO. To JIM 3a TO, YTO MbI He ObIJIM TAKMMH, TO JIU 3a TO,
4YTO OHU TaKUMHU CcTaau.l”

17 Cepre#i JlykbsiHeHKO, Biiagumup Bacusbes, JHesHotl [o3op, p.69
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In this passage, “BysibiueBckue Anuchl” refers to a famous Soviet fiction writer, Kir
Bulychev, and twelve-year-old Alisa, protagonist of his series “Alisa’s Adventures”
(1965-2002).This book series was made into movies and cartoons, and was
immensely popular with both children and adults.18 Kir Bulychev is the perfect
example of a Soviet science-fiction writer whose writings laid the groundwork for,
and at the same time are drastically different from, Lukyanenko’s fiction.
Lukyanenko’s novels, which are set in the future, are no match for Bulychev’s idyllic
future world of 2070. In both futures, science prevails and opens new horizons for
humanity. The Soviet Alisa can travel in time while her father is the head of a zoo
that contains creatures from many other planets. In Lukyanenko’s future,1° there is
no time travel, that favorite trope of science-fiction writers. On the other hand, there
is genetic engineering—which determines one’s future before one is born—as well
as colonization, abuse of other planets, and inter-species wars.20

Longing for the past and a sense of disappointment with people, especially
contemporary Russians, permeates all four books of the series. Light Others are
disappointed with men for not living up to their potential, not doing the good deeds
of which they are capable—that’s understandable. But even the Dark Others, like
Vitalii Rogoza, sneer at humanity. This is what he thinks when his motorcycle is

stolen in the middle of Moscow:

18 ['ocThs u3 6yayuiero (1983-1984), Jiunossii map (1987), OcTpoB prkaBoro reHepaJia (1988)

19 Here I am referring to Lukyanenko’s trilogy J/Iunust epe3 (1995), Umnepamoput uaao3uii (1995),
and TeHu cHos (1998)

20 The Line of Delirium (/Iunus epe3) trilogy deserves much more attention than a passing mention,
but I must limit the scope of this study and look only at novels that are set in “modern” Russia or its
closest equivalent.
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A He ycnien1 faxke fOUTH [0 CTYIIeHEK Nlepe] BXO0M B METPO, 2 MOKHK yKe
CrepJu... X, JIAUA-IIAU... 3a60TATCcs 0 Bac CBeTJible, 3allUIIAI0T, 6EPETYT, a Bbl
ObIZIJIOM OBLIH, 6bIJJIOM U OCTaeTeCh. 3BEpbeM 6€3 COBECTH U COCTPAAAHUS.
PacToJ/iKaTh JIOKTSIMH, YKPacTh, IPOAATh, HAOGHUTH OPI0X0, a TaM — XOTb TPaBa He
pacTtu... Jlo yero ke NpoTUBHO.21

The use of colloquial, even vulgar, pejorative language like «6b14/10» emphasizes the
magnitude of the emotions that Vitaly experiences. This word could have never have
been used in Soviet fiction, partially due to censorship, and partially because it was
unthinkable for writers to use it in their creative works. But in the post-Soviet
environment this concept and this word became fairly widespread. «brsiasno» is a
way to describe masses of people that behave mindlessly like cattle, acting solely for
their own benefit.

Nostalgia for what Russia used to be is an omnipresent theme in the
pentalogy, but by the third book of the series, Twilight Watch, this theme is
communicated through whole passages instead of several dispersed comments
characters make. Here we read longer deliberations, this time from Anton himself,
about former USSR republics that broke off from Russia and what these newly
independent states have gained and lost. Shockingly, his thoughts about the past are
quite similar to those of Alisa Donnikova. This is what Anton thinks when he is on a
train from Moscow to Almaty, the former capital of Kazakhstan:

...DOJIBIIMHCTBO [Ka3axoB] Bce-TaKu N0Ka CTOSIJIM B KOPUJ0paX, IJIAAd Ha
NpOMJIbIBalOLie MUMO MOCKOBCKHE TPUTOPO/BI.

WHTepecHo, YTO OHU UCIIBITHIBAIOT, IPAXK/laHe HE3aBUCHMOMW HbIHE CTPaHBbI, [/
Ha CBOIO OBIBLIYIO cTOIMLY? HeyKesiu U BIpSAMb — y0BJIETBOPEHHUE OT
He3aBUCUMOCTHU? WM Bce-TaKu HOCTa/IbIUIO? ...

[lycTb yK Jiyyllle paJiyloTcsl U TOPJSTCS — CBOe He3aBUCUMOCTBIO, CBOEH
rocy/lapCTBEHHOCTbIO, CBOeH Koppymnuuei...Eciu BHyTpU e JUHON CTpaHbl UJET
pa3MexxuBaHUe 110 pecny6JMKaM ¥ ropoJiaM, TO KaKue MOTYT ObITb IPeTEeH3UH K
coceZiIM 10 ObIBLIEN KOMMYHa/IbHON KBapTHUpe? OTAeUINCh KOMHATEHKH C

21 Cepre#t JlykbsiHeHKO, Binagumup Bacuibes, JHesHoli [o3zop, p.242
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OKHaMH Ha basTuiickoe Mope, OT/Ie/IUJIMCh TOPAble FPY3UHBI U KbIPTbI3bl CO CBOUM
e/IMHCTBEHHBIM B MUPE BbICOKOTOPHBIM BOEHHO-MOPCKUM (PJIOTOM, BCE PaZIOCTHO
oTJenuarch. OcTasach TOJMbKO 60Jibias KyxHs — Poccus, rjie Korjja-To BApUInCh B
O0ZJHOM UMIIEPCKOM KOTJie Hapoabl. Hy u tagno. Hy 1 nmyckail. A y Hac B KBapTupe
ras -ay Bac?

[lyctb pagyroTcs. [lycth BceM 6yzieT Xopoiio...M BnepBbie CO3/jaBIIUM CBOU
rocyZIlapCTBa Ka3axXaM U KbITpbI3aM... BipodyeM, OHH, KOHEYHO, TPUBEJH Gbl MACCy
Jl0Ka3aTeJIbCTB CBOEH J[peBHEN rocyjJapcTBeHHOCTU. U 6paThsaAM-ciaBsiHaM,
KOTOPBIX TaK yrHETAJIO CyLeCTBOBaHUeE cTapilero 6para. U HaM, pyccKkuMm, Tak
a3apTHO Mpe3UuparIUM — MOCKBY U3 IPOBUHIIUH, TPOBUHIUIO — U3 MOCKBBI. 22

Anton is skeptical that citizens of the newly independent states are satisfied with
the change - «Heyxenu Bnpsimb.»23 Reluctantly, he submits to the change: “Ilyctb
yXk...Hy v nagno. Hy u nyckaii. [lycts paayroTcs. [lycts BceM 6yaeT xopoiuo.”24 But
bitterness is palpable in the way Anton dismissively calls Baltic countries
“kOMHaTeHKH,” notes an oxymoronic “high-mountain naval fleet,” and offers dubious
proof of “peBHsIs rocyjapcTBeHHOCTD.”2> Anton resigns from the ongoing
decomposition of the former USSR and convinces the reader that these changes are
detrimental.

Another kind of reminiscence suffuses the books and brings me to another
topic common in Lukyanenko’s fiction: nostalgia for the pristine state of that one
common feature—the Russian language—that united Azerbaijan, Estonia, Georgia,
Moldova, and other former Soviet satellites. Language impurities and borrowings,
although very common, have come to be viewed as a negative consequence of
globalization and Western concepts encroaching upon the Russian psyche:

“HaBepHoe, XOpo1I0 TyT NUTb Kode Mepes NpUATHON MPOTyJIKOW 3a MOKYyNKaMH,

22 Ceprett JlykbsiHeHKO, CymepeuHnblil [lo3op, p. 285-286
23 Ceprett JlykbsiHeHKO, CymepeuHbiii [lo3op, p. 286
24 Ceprett JlykbsiHeHKO, CymepeuHbiii [lozop, p. 286
25 Cepre#t JIykbsiHeHKO, Cymepeunbitl [Jo3op, p. 286
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HaMeyasi MapuIpyT ‘monnuHra’. Bot Be/ib y»kacHoe CJ10BO, 4y 0BUIIHbIH
AHTJIUIM3M, @ BBEJIOCh B PYCCKUH A3bIK, CIOBHO KJielll B 6e33al[UTHYIO0 A00bI4y!”26
Or, alternatively, it is nostalgia for the way people used to think and speak: “kak
COBEPILIEHHO BEPHO JlEKJIapUpPOBaIM B COBETCKOE BpeMsi.”27

Comments and observations Lukyanenko’s characters make also inflame the
readers’ sense of national identity, through overt comparisons of Russia with other
countries, particularly the United States. Frequently for Lukyanenko, America is
shorthand for capitalism devoid of spirituality, or simplistic views (as in the
“3Be3/iHO-TI0JI0caThbie uaeanbl” quotation discussed later). Similarly, the writer
pokes fun at the American understanding of the outcome of World War II, and at
Americans’ lack of morals (or, perhaps, their immutable confidence in clear black-
and-white morals that Anton and other Russians reject): “Ho amepukaner, 6b11
npeucnosiHeH fobpoayuus: —IIpekpacHbiid ropoa! [Prague] Kak xopoio, 4To Mbl
crac/iv ero Bo BpeMsi Bropoit MUpOBO# BOMHBI... AHTOH €/iBa y/lepKaJICsl OT
dpaskl... He BXOJUJIM aMepUKaHCKHe Bokcka B [Ipary. U TyT ke yCThIAUJICS CBOEeH
Mmblicau.”28 Anton decides against arguing about the past and historical accuracy with
the US military pilot. He feels slightly embarrassed because of this melochnost”:
scrupulous attention to insignificant details. After all, the United States was one of
the Allies in World War II. Nevertheless, this encounter makes Anton think about
this pilot’s confidence and self-righteousness (and, by extension, that of Americans

in general):

26 Ceprett JlykbsiHeHKO, CymepeuHbilil [lozop, p. 66-67
27 Ceprett JlykbsiHeHKO, CymepeuHbiii [lozop, p. 199
28 Cepre#t JlykbsiHeHKO, Binagumup Bacunbes, JHesHoli Jozop, p. 301
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Hy Kak oH yXuTpsieTcs JieJiaTh 60€eBble BbIJIETHI, BEIBAJIUBATH B3PbIBYATKY Ha
YyeJioBeYECKUe I'oJIOBhI U ocTaBaThcsd CBeTabIM? Beab CBETJIbIM 2Ke OH — COMHEHUH
HeT! U mpuTOM, NOUTHU HAaBEPHSIKA, HA €r0 COBECTH — YesJl0BeuecKue KHU3HU. Kak emy
yZlaeTcs YAepKUBAThCA OT najieHus1 B CyMpak? ITo KaKOH »ke JoJDKeH OBbITH 3arac
BePbI B COOCTBEHHYIO TPABOTY, YTOOBI COBMENATh apMHUI0, BOIOKIIYI0 apMUI0, U
nesio CBeTal?9

In this distinct way Americans are close to the Russian Dark Others because both
have no moral quandaries about their actions, no pangs of conscience. The general
implication, of course, is that Americans as a nation have discarded their morals in
favor of the belief that they are always right, even when they drop bombs on
innocent civilians. But this American faith must be true, otherwise American Light
Others would disappear. According to the novel’s mythology, a Light Other will
cease to exist as soon as he does something that he himself deems immoral.30 In
light of this fact, it is especially appalling that the US pilot, a Light magician, has no
reservations about fighting in an army.

Finally, Lukyanenko sometimes invokes the United States and the West in
order to contrast them with Russian realities and thereby highlight what one side
lacks:

— U Tenepb HOBas NONBITKA U3MEHUTD JIIOAEN?

— OuepenHas.

— [louemy — 3zecb? — cnpocua 1. — [loueMy onsATk y Hac?
— I'ne y Hac?

— B Poccuun! Ckos1bKO OHa ellje J0o/KHa BBIHECTU?

— CkoJibKO IoTpebyeTcs.

— Tak noyemy cHOBa — y Hac?

29 Cepre#t JlykbsiHeHKO, Binagumup Bacuibes, JHesHoli [oszop, p.302

30 For example, Igor from Outsiders Are Welcome ([locmoponHum 6x00 pazpeuieH) disappears into
nothingness once he realizes that the witch Alisa Donnikova, whom he drowned in a duel, was in fact
innocent. Murat, a secondary Light character, disappears after killing human soldiers in self-defense:
“Barsisin y Hero [Mypata] caesascst o4eHb CIIOKOWHBIM M 6YATO O6bl COHHBIM. f 3arJIssHy/I Mary B
rJjlasa 4 HallleJ1 B HUX OTBeT Ha CBo# Bomnpoc. Bce. OH yxe yxoaui... MypaT uctanBaJl, pacTBOpPsLJICS B
Cympake.”( Cepreit JlykbsiHeHKo, [TocaedHutl [losop, p.554)
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OJs1pra B3/10XHYJIa, JIETKUM JBH)KEHUEM OTIpPABHJIa Med B HOXKHbBI. BepHyJia Ha
CTeH/I.

— [MoToMy, MUJIBIF MOH MaJIBYHK, YTO HA ITOM I10JIE ell[e MOXKHO Yero-To J06UThCS.
EBpomna, CeBepHast AMepuKa — 3TH CTPaHbI y3Ke 0TpaboTaHbl. YTO BO3MOXXHO—
66110 onpo6oBaHo. Koe-uTo u celiuac orpabareiBaeTcs. Ho oHu yke B ApeMe, oHU
y’Ke 3achlnarT. Kpenkuil meHCHOHep B IIOPTaX U C BUJIEOKaMePOH — BOT YTO
Takoe 6J1IaronoJiy4yHble 3anajHble CTPaHbI.3!

Overall well-being, or blagopoluchie, is a seemingly desirable quality for any society
but here is personified by a stocky retiree with a video camera and wearing shorts,
possibly touring other countries. Lukyanenko casts an unfavorable light on the
financial prosperity and security that stand behind his retiree. It signifies that the
quest for spiritual improvement is over in the West. According to Lukyanenko,
Westerners are satisfied with the material goods and other comforts of a bourgeois
life. He suggests that Russians, who lack most of these comforts, are more disposed
toward introspection and the moral evaluation of each of their actions. It is as if
Westerners have a constantly running computer script: if x, then y. Russians do not
have such a protasis-apodosis script: if x, then it could be y, z, or any other letter.
Russians, Lukyanenko implies, have to evaluate each situation individually and exert
moral effort each time they make a decision. Westerners, particularly Americans, do
not have to think, but follow a ready-made formula. Lukyanenko does not compare
the two cultures in order to arouse negative sentiments against the West, but to
exhort readers to be proud of their Russian characteristics and history.

This sense of national pride is not new to the world of Russian sci-fi, but in
post-Soviet writers it acquires an overtly comparative value: Russia versus the

West. In Soviet sci-fi, the battles were fought on ideological battlefields—which

31 Ceprett JlykbsiHeHKO, HouHoli Jozop, p. 234
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system of government is better? Should people be made equal by the government or
should the free market decide? After the Soviet Union fell apart in 1991, the West
ceased to be an abstract capitalistic enemy. Now the citizens of the former USSR
were free to travel and see for themselves the relative rarity of corruption,
nepotism, and crime in the West. The average citizen of the United States was not
living just above the poverty line, as was the case with the average Russian: “B
[lITaTax 6yAyT GOJIbIIKE U CHITHbIE KOPMYIIKH, B KOTOPbIE XOUETCs 3aPbIThCS C
ronoBoil.”32 These feeders are the reason behind the Russian brain drain to the
West.

Despite the emphasis on America as a hedonistic and jingoistic culture,
Lukyanenko does acknowledge some American cultural accomplishments. In this
episode Anton and several other Light Others need something high in sugar after
their bodies were magically sped up:

—"Kosy" 6yemn?

—UYTto? —BockaukHYya Anumep. —"Kosa"? Byay! U 6aTonunku33 Toxke 6yay! boxe,

6/1arocsioBU AMepukKy!

—He CJIMIIKOM JIK MHOTO 32 M306peTeHHE 0YEHb CJIAJIKOT0 JJMMOHA/[A U OYEHb

KaJIOpUMHBIX MIOKOJIaJ0K?

BMecTo oTBeTa AJMInep TKHYJI TaJiblieM B KHOTIKY IIpOUTrpbIBaTesist. Yepes ceKyHay

Y3 IMHAMHUKOB JIOHECJUCh PUTMUYHBIE aKKOP/IbI.
—Torpa elile 3a poK-H-POJIJI, —HEBO3MYTHMO OTBETUJI OH.34

Alisher says “God bless America” as if alluding to the famous song by Irving Berlin
that was elevated almost to the status of a prayer. But in this context it seems almost
mocking to bless the United States for the Coke and Snickers that it spawned and

made ubiquitous. This is not intentional mockery on the part of Alisher or

32 JlykbsiHeHKO, CymepeuHulil [losop, p. 237
33 In this context, Snickers bars or other candy bar
34 JlykbsiHeHKO, CymepeuHblii [Jozop, p. 585-586
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Lukyanenko. However silly and unimportant the invention of a soft drink and a
candy bar might seem, in a detached way, Alisher notes the cultural contribution of
United States to the world. Many historians have wondered how much rock-n-roll
music contributed to the eventual fall of the Soviet Union. For example, the KGB
called this foreign music “ideological anti-Soviet pollution” and tried to limit its
spread among the younger population. 35> Despite rock-n-roll’s limited political
influence, as noted by Sergei Zhuks3®, Alisher, a native of Uzbekistan, thinks
differently. To him, this music was important.

Regardless of whether America’s contributions to the world are valuable or
worthless, no one can dispute that the past and present discrepancy between the
material well-being of Russian citizens and their Western counterparts have
prompted frustration among Russians. I believe that this kind of resentment led to
more polemics in post-Soviet literature. Why is Russian culture, so rich in history
and thought, plagued with poverty, drug addiction, and alcoholism?

Each writer whose narrative takes place after 1991 is forced to address these
questions directly or indirectly. Here Anton gets out of Moscow to rest at his dacha
and encounters a “local alcoholic,” Kolya:

— [loMoYb BaM HUYETO0 HE HAZI0, 10 XO3SIUCTBY WJIH KaK...-—0e3HaZeXXHO CIPOCHI
Kousia. —Upy, aymaro, cpouty...

I 3aKpbLI IJ1a3a — CKBO3b BEKH KPOBABO CBETHJIO KJIOHSIIEECs K 3aKaTy COJIHIIE.
Huyero 51 He Mory nogenathb. HuueromeHbKy. XBaTHJIO0 ObI BMEIIATEbCTBA
1eCTOT0-CeIbMOro ypoBHs [very small intrusion], 4To6s1 y 6emosaru Kosu
npormnasia Tsra K aJIKoTO0JIi0, TIPOIIeJ IUPPO3 U MOSIBUJIOCH XKeJJaHUe paboTaThb, a He
BO/IKY MUTb U *KEHY NOKa/a4YUBaTh.

U g naxxe Mory, Bonpeku BceM J[oroBopaM, TUXOHbKO MPOBECTH 3TO CAMOE
BMeIATeJbCTBO. JIerkoe BIKEHHUE PYKH...

35 Richard Weitz, “Former Soviet Union: What was Rock’s Role in the Collapse of Communism?”,
Euroasianet.org, March 23, 2011, (http://www.eurasianet.org/node/63139)
* Richard Weitz, “Former Soviet Union: What was Rock’s Role in the Collapse of Communism?”
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A 4to manbiie? Het B cesie pa6oThl. U B ropo/ie 6bIBIINEH MexaHu3aTop Kosis
HUKOMY He HyeH. U jeHer, 4To 6bl Ha4aThb «CBOE fiesiox», ¥ Kosu HeT. Jlaxke
MOPOCEeHKa eMy He KYMHUTb.
W no¥izieT oH CHOBa UCKaTh CAMOTOH, ePe6UBaThCs CIYYalHBIMU 3apaboTKaMU U
BBIMEIATh 3JI0CTh Ha TAKOH ’Ke CIIUBAIOILEHNCS, YCTaBLIeH oT Bcero xeHe. He
yes08eKa HAdo Jieyums, a 8cio 3eMio.
Hau xoms 661 3my 00Hy wecmyio yacms 3emau. C Hazganuem 20p0biM Pycw.37
This sort of desperate situation, in which people’s lives are wrecked by a broken
system, can be somewhat difficult for foreigners to understand. For example, in the
following passage, a Czech vampire makes the following, seemingly positive,

comment:

—Xopo1uii 3Hak /i Balllei CTpaHbl, —04YeHb BEXJIMBO CKa3a Burtescias. -
Korga B kauecTBe paboyel CUJIbl UCIOJIb3YIOTCS IPaKAaHe COCeJHUX [OCYyAapCTB —
3TO NPHU3HAK IKOHOMHUYECKOI0 NoAbeMa.

£ Mor 661 eMy 06'BSICHUTD, YTO JiyMalo o 3ToMy noBoay. Ho He cTasn.38

The vampire, who incidentally has “slav” as part of his name, tries to pay a
compliment without realizing that his observation is far from laudatory. Illegal
immigrants from many former Soviet countries come to Moscow to make money
and send it to their families. The fact that they come to Russia for work does not
mean that the Russian economy is improving: it is simply evidence that other
countries are in even worse shape. Anton chooses not to argue with the vampire
here, understanding that it will be hard, time-consuming, and not worth the effort to
explain the situation to an outsider. The right reader will understand that some
things should be experienced, not described.

Despite his obvious national pride and his critique of Western morality,

Lukyanenko's patriotism is not completely blind. He realizes that many of his and

37 JlykbsiHeHKO, CymepeuHulil [lozop, p. 127
38 JlykbsiHEHKO, CyMepeuHblil [lozop, p.62
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his protagonists' beliefs can be justifiably contested. Stalin, who is strongly vilified
in the West for the mass atrocities he committed, is viewed by some Russians as
doing the right thing in fighting Nazism:

— Kak Tbl AiymMaeliib, KTo 66171 IpaB Bo BTopoit MUpOBOM BOMHE? — CIPOCKI 41...
—Hauu 611K TpaBbl, —MaTPUOTHUYHO ckasas Kocrs...

—A novemy npaBbl UMeHHO Halln? CTa/IMH Be/ib TOXKe He IPOYb ObLI
norsioTuTh EBpony. U MupHble roposia Mbl 60MOUJIM, U My3eH rpabu/iy, U
Jle3epTUPOB pacCTpeIuBaIH...

—/la noTomy 4yTo oHU Hawu! [loToMy u npaBeI!39

A few lines later, Lukyanenko then calls for a «pa3ymHubIit 1oBoA»*0 on this matter,
emphasizing that “Haiu Bcerga npasbl” is not a valid historical or moral argument.
Even Others, who live for centuries and can transform anything into everything, still
carry the prejudices and stereotypes of their nationality.#! So while Dark Others do
not care about people or impute value to their lives, they still feel like citizens of the
Russian nation: “—JIrofuiek MHe He »KaJIKo, He AyMai JIMIIHEro, —npouejuaa
BeJjbMa. — A BOT CTpaHy — /13, KaJIko. Mosi 3TO cTpaHa, Kakasi eCcThb, a Bcsl Mos!"42

Returning to Kolya, the alcoholic, we see again that Lukyanenko is not blindly
nostalgic for all things Soviet, but, even with all the negative aspects of communist
rule, life used to be better back then:

—~f B 3Ty AepeBeHbKY C AeTCTBa e3:Ky, —cKa3asa CBeTyiaHa. — f ggaa10 Koo
ellle HOpMaJIbHbIM IOMHIO. MoJs1010H, Becesibld. Ha TpakTOpe MeHs, COIIXY,
kaTaJi. Tpe3Bbiit. U necuu nes. [Ipeacrasisienib?

—PaHnb1ie 661710 Jiydllie? —CHOPOCKI £
—IInnu MeHbllle, —KpaTKo oTBeTU1a CBeT/1aHa.*3

Mikhail Gorbachev, who is widely praised in the West for dissolving the USSR and

giving all Soviet nationalities independence, is not a positive figure for Lukyanenko.

39 JlykbsiHeHKO, Cymepeunbiil [lozop, p. 110-111
40 JlykbsiHeHKO, CymepeuHulil [lo3op, p.111

41 JlykbsiHeHKoO, [lHeBHOM [lo3op, p. 311

42 JlykbsiHeHKO, Cymepeunwlitl [loszop, p. 230

43 JlykbsiHeHKO, Cymepeunwlll [Josop, p. 129
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With a bit of humor the author conveys his unenthusiastic opinion of Gorbachev
through Anton's encounter with a Frenchman in a Scotland. The Frenchman,
knowing that Anton is Russian, yells out the only Russian words he knows:
"Toapuiy! CnyTHUK, BOJiKa, nepecTpoiika! ['op6aueB!” Gorodetskii responds that
the last word could surely get the foreigner killed in Russia. 44

In the mythology of Lukyanenko's Russia, communism itself, successfully
ended by Gorbachev, was a failed attempt to make people's lives better:

—HouHo# u [lHeBHO# [l030pHbI TOr/ja 60POJIUChH 3a TPABO COLUATBHOTO
3KCIIepUMEHTA... —paccKasbIBaJ Jarap. - KOMMyHU3M, Kak U3BECTHO, GbLI
npuayMmaH CBeTJIBIMHU...

—A TeMHBIMHU - U3BpallleH, —He yJepxKaJce 1. 45

Communism, which appeared so right on paper but failed in practice, was naturally
invented by Light Others with the best intentions but had sorrowful repercussions.
This seems to be a rule in Lukyanenko's universe—each positive action by an Other
or a regular human is matched by a negative one. The Night Watch and the Day
Watch themselves are designed to balance each other out, so that the world
constantly hangs in a state of stasis, only temporarily departing from the middle. No
matter what intrigues are conceived and executed by the two most powerful others
of Russia, Gesser and Zavulon, the material and magical world resists any drastic
change. For example, once Moscow's Night Watch acquires Svetlana and a few other
powerful Others, the Sumrak creates an equally powerful Dark Other out of
nowhere.%¢ This Other is called a Zerkalo (“mirror”) and once he lowers the magical

power of the Night Watch, he disappears. His entire mission is to even out the

44 JlykbsineHKO, Cymepeunwlill [lozop, p. 420

45 JlykbsiHeHKO, CymepeuHulii [lo3op, p. 182

46 This story is described in detail in Day Watch, «4yxo# ans uabix», p. 343. The Dark Other who was
created to maintain the balance, was Vitaly Rogoza.
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forces. Eventually Anton realizes that no matter what he does or any other Light
others do, they cannot prevent human suffering:

Ha kakzoro npe3uieHTa HaX0AUTCS CBOM KuJLiep. Ha kaxzoro npopoka — Thics4a
TOJIKOBAaTeJIeH, YTO U3BPATAT CyTh PEJIMTUH, 3aMeHAT CBeTJ/IbIM OTOHb KapoM
MHKBU3UTOPCKUX KOCTPOB. Kaxkas KHUra Korja-Huoy/ b MOJEeTUT B OTOHb, U3
cUMGOHUH C/Ie/Ial0T LUIATep U CTAaHYT UrpaTh o kKabakaM. [lof to6yio rafocThb
Mo/IBeAYT MPOYHBIN duocodckuii 6asuc. 47

Anton is fighting in a war that he cannot ever win—each good thing he does will be
followed by an equally bad action by a Dark Other. Moreover, humans, whom Night
Watch is bound to protect, are the source of their own plagues:

Yem mbl, HouHoit [lo3op, 3aHuMaemMca? PazfensiTe v 3amuniatb? Yyms! Hu ogux
TemHbI#, HU oAiMH /lHeBHOM /[030p He MPUHOCHUT JIIOJISIM CTOJILKO 3J13, CKOJIbKO OHU
caMu ceGe AOCTaBJISIOT. Yero CTOMT roJioJHBIA BaMITUP 110 CPABHEHHUIO C
a6COJIFDTHO OOBIYHBIM MaHbsIKOM, HACHUJIYIOLUM U YOUBAKIIUM JIeBOYEK B U TaX?
Yero cTouT 6ecuyBCTBEHHAs Be/IbMa, HachlaloLasi 3a IEHbI'U OPYYy, 10
CpaBHEHMUIO C T'YMaHHbIM NPE3UEHTOM, NIOCHLJIAIOUIUM paJyd HePTH BLICOKOTOUHbIE
pakeTb1?48

Disappointment and disillusionment take over Anton Gorodetskii . He thinks back to
his first days in the Night Watch, laughing at his own naiveté: “fI sacmesiics. {1
CMOTpeJ1 B HOYHOe HebO U CMeslJICsl — BCIIOMUHas cebs1 caMOoro, 4yTh-4yTh MOJIOXKE,
UAYLIEro Mo TEMHOM yJIMIle HaBCTpedy BaMnupaM. C ropsiyuM cepAleM, YUCTbIMU
pyKaMu M MyCTOH, xosoAHOU royioBol...” 49 He had a cool head, as the saying goes,
but it was also empty of real-life experiences and disappointments. Eventually,
Anton's goal and calling in life switches from doing good for others to not giving up.
Even with all of his extraordinary abilities (and by the end of the Twilight Watch he
is a wizard "vne kategoril"), too strong to categorize, the same level as Gesser and

Zavulon, his main goal is not leaving the fight altogether.

47 JlykbsiHeHKO, HouHoli /Josop, p. 192
48 JlykbsiHeHKO, Cymepeunwlill [lozop, p. 286
49 JlykbsiHeHKO, Cymepeunwlll [Jo3zop, p. 236
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With power comes experience and wisdom to know that no single person can tip the
scale towards Light. Anton Gorodetskii describes himself as a tired former human, 9
a spider trapped in a glass jar. A veteran of intrigues, investigations, and trials, he
wants to escape from the crossfire that had started long before his birth and will
continue after his death. As I have stated before, Anton is an atypical hero who
wants to resign from the conflict that drives the entire series. Anton's boss and
advisor Gesser, who has been in Gorodetskii's shoes, advises against his early
withdrawal from life:

...XpaHUTB B cebe BCe TO YeJI0BEUECKOE, UTO ellle 0CTaa0Ch. He ynacTh B 3KcTas u
yMUJIeHWe, HaBA3bIBasl JIIO/ISIM HeHYKHbIK UM CBeT. He cBa/IUThCA B UHU3M U
npe3peHre, BOSOMHUB ce6sI YUCTHIM U COBEPIIEHHBIM. A caMoe TPYAHOe — He
pa3o4yapoBaThCs, He Pa3yBepUTHCS, HE CTATh PABHOAYIIHBIM.51

But something, perhaps this advice, perhaps something else, keeps Anton in the
fight. He does not join the Inquisition, the neutral organization that supervises both
Watches and is home to both Dark and Light Others who realize the pointlessness of
their struggle. When faced with a choice of whether or not to punish humans who
tried to poison him, Gorodetskii is still human enough to understand what drove
them to this action and compassionate enough to forgive:

..dTO 3TH Jit0i1 He BUHOBATHI. VIM BeJiesiy, U OHU He MOTJIM BOCIPOTUBUTHCA. UTO
3Ta HeboraTas 4alixaHa —BCe, YTO y HUX eCTb. YTO ¢ Hee KOPMUTCH ABe-TPU
60JIbLIIME CEMbH C IETULIKAMU U CTapUKaMU... B JaHHOM cJiy4yae 51 6blJ B IpaBe
YCTPOUTH MaJIeHbKUH Mokap. Yesl0BeK, NbITAIOLUNCS OTPAaBUTh TpeX CBETJIbIX
Maros, 3aCJy>KMBaeT BOCIUTATEeJbHBIX Mep... Mbl CBeTJIble, a He CBATHIE.52

The alliteration in this last sentence is almost poetic. While having the right to

punish these humans, Anton chooses to be a saint for the moment and leave the

50 JlykbsiHEHKO, CymepeuHulil [lozop, p.287
51 JlykbsiHEHKO, CyMmepeuHblil [lozop, p.331
52 JlykbsiHEHKO, CyMmepeuHblil [lozop, p.575
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place and its owners untouched. His ability to understand and forgive is what sets
Anton apart from the other fictional protagonists in the series.

Other sci-fi heroes typically fight life or death battles against aliens, robots,
or genetically engineered creatures. Anton’s main battle is internal; it lacks
explosions, lasers, and battleships. In an endearing scene, his little daughter Nadya
tries to comprehend exactly what her father does for a living. Her mother explains:

—TblI ke 3Haelllb, OH 60PeTCsl C TEMHBIMU CUJIaMHU.

—Kak I'appu I[loTTep, —c HeKOTOpBIM COMHeHHeM NpousHecaa Hazas, rasasa Ha
MeHs. HaBepHOe, MHe He XBaTaJI0 OYKOB U llIpaMa Ha Ji6y 4TOObl COOTBETCTBOBATh
3TOMY BbBICOKOMY 06pa3y.

—/1a, kak 'appu [loTTep, @aT Ppymoc, u Jlrok Ckaityokep.

—Kak Ckaityokep, —pewuia Hags u ynbi6Hy1ack MHe. BuiiMo, 3ToMy nepcoHaxy
51 B ee IJ1Ia3ax COOTBETCTBOBAJI CUJIbHee Bcero. UYTo , U To x/1e6. 3

This exchange is notable for two reasons: first, the fact that Anton does not really fit
into a heroic mold even in the eyes of his precocious daughter. Harry Potter fought
Lord Voldemort, Fat Frumos fought zmeu, an evil dragon, and Luke Skywalker
fought against the Galactic Empire. Each enemy was absolutely and irredeemably
evil. Unlike all of them, Gorodetskii does not have an absolute enemy, a person or a
group of people against whom he must struggle and eventually defeat. The only
enemy Anton is constantly fighting is self-doubt. It follows Anton and seems to be a
sign of his moral imperfection.>*

Anton’s story is one of disillusionment with his ideals: what should be good
and pure turns out to be just the opposite. Heroism, as the reader and Anton see it,

becomes a dysfunctional vestige of an anachronistic morality, an outdated notion

53 JlykbsiHEeHKO, CyMmepeuHblil [lo3op, p. 642

54 To clarify, even when I use this term —“moral imperfection” —I am not using it in a negative sense.
This is rather a comparative term and the measure I am comparing it against is the Strugatskys’
protagonist who has firm, and for the most part, unchanging beliefs.
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that has to change: “Kak xo4eTcs UMeTb PYKHU YUCTBIMH, Cep/ilie FOPSYUM, a TOJIOBY
xoJ104HOM. Ho noyeMy-To 3Tu Tpu dpakTopa He ykuBaroTcsA BMecTe. Hukorga. Bouik,
K033, M KalycTa - rje 6e3yMHbIN epeBO3YHK, UTO 3alIUXHET UX BCEX B O/IHY
Jnoaky?”55 This is one of the many instances in which a reader familiar with Russian
history would know that Iron Felix is talking about an ideal chekist—an ideal
policeman—who must have clean hands, a hot heart, and a cool head. Anton is
saying that he cannot be the perfect policeman, the ideal fighter against all that is
wrong. He rejects the Soviet conception of heroism in favor of a more fallible,
contemporary version:

OxpaHATb 3aKoH. [IpecsesoBaThk 3/10. 3alUINATh HEBUHOBHBIX. Kak 66110 ObI
3/10POBO, OCTABaKCs BCe U BCET/]a TAKUM IIPOCTHIM U SICHBIM, KaK B JIBEHAIIATh HUJIU
JIBaAIATh JieT. Eciiv 661 B MUpeE U BIIPSIMb OBLIO BA LIBeTa: YEPHBIN U OeJiblil. BoT
TOJIBKO CaMbIi UECTHBIN U TPOCTOAYIIHbIN MOMULEACKHUM, BOCIUTAaHHBINA Ha
IPOMKHX 3BE€3JHO-TI0JIOCATHIX H/JleaslaX, PaHO WUJIM MMO3JHO MOMMET: Ha Y/IHIaX eCTh
He ToJIbKO ThbMa u CBeT. ECTb ellle JOTOBOPEHHOCTH, YCTYIIKH, COTJIAIIEHUS.
MHdpopmaTopsl, IOBYIIKH, MPOBOKAIMU. PAaHO UK TO3/ITHO MPUXOAUTCS C/IaBATh
CBOUX, OJI6PAChIBATh B Yy»KHe KapMaHbl TAKETUKHU C TEPOUHOM, OUTh M0 MOYKaM,
AKKypaTHO, 4YTO ObI He OCTaBaJach CJIe/I0B. 56

The analogies of planting cocaine or kicking someone’s kidneys are real and
comprehensible for people who lived through the civil chaos of the 1990s and the
corruption of present-day Russia. These are not the analogies a Soviet writer would
ever use. This is where Lukyanenko’s fiction departs from the literary tradition and

comes closer to gritty reality. “3Be3gHo-nosiocaTbie uaeasbl” of American

55 JlykbsiHeHKO, HouHo¥ [lo30p, p.241. Clean hands, hot heart, and cool head —here Lukyanenko
refers to a famous formulation by Felix Dzerzhinsky, the founder of the Soviet security forces, Cheka
(YK). Also, the problem with a wolf, a goat, and a cabbage needing transportation to the other shore
of ariver in Russian was changed in English to a wolf, a chicken, and grain.

56 Cepre#t JlykbsiHeHKO, HouHoli /Jozop, p. 258
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blockbusters, characterized by their simplicity and improbability, are rejected. Even
the way in which a hero is traditionally described is ridiculed by Anton:

Besb Kaxk/1bIH JIeHb ¥ HAC - 3TO Kakas-To 6UTBa. To 6oJibiasd, To MaJeHbKas. Co
CIATHUBIIMM 000POTHEM, C TeMHBIM MaroM, CO BCEMH CUJIaMH TbMbl PA30M.
HanpsikeHue cuJl, BbINITYEHHbIE MOA00POAKH, BbIIYYEeHHbBIH I/1a3a, TOTOBHOCTD
NPBITHYTh IPY/IbI0 HA aMGpa3ypy UJIU roJIOH KOIMoH Ha exa.5’

«BpocuThcs rpyAblo Ha aM6pa3ypy, KOHSI Ha CKaKy OCTaHOBUTb, B FOPSAILI0I0 U30Y
BouTu» —all of these are clichés of heroism. But using the vulgar “roso# xono# Ha
exxa” makes the reader understand how self-aware Anton is about his flaws as a
"hero" and how he does not take himself too seriously. Nevertheless, in later books
of the Night Watch series Anton starts to think that normal people are second-class
citizens compared to the Others. He does, though, recognize and detest his own
extremely pragmatic thinking and views it as a loss of humanity: “Mue He
NoTpe60BaoCh U JlecATKa JIeT, YTOObl OKOHYATeJIbHO lepecTaTh ObITh
yesioBekoM.”>8 Even if the Dark Others seem to be Anton’s archenemy at the
beginning of the narrative, once we read Alisa’s account in the Night Watch , it
quickly becomes clear that is not the case. Even Zavulon cannot take that nemesis
spot.

Secondly, Svetlana’s description of Anton’s role stands out because of the
international cast of heroes she mentions: British magician Harry Potter, Moldovan
fairytale hero Fat Frumos, and American star-warrior Luke Skywalker. It is a telling
sign of Russia’s closer integration with the West. Globalization has left its imprint on

Russian heroic mythology. Svetlana does not compare her husband to Ilya Muromets

57 Ceprett JlykbsiHeHKO, HouHoli [Jo3op, p. 296
58 Cepre#t JIykbsiHeHKO, CymepeuHnbitl [Jozop, p.50
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or other Russian fairytale personages, but to a cast of international and even
obscure heroes like Fat Frumos. This reference hints at the deeper connection
between former Soviet republics that merged their folklore and continued to exist
despite new political borders.

Folklore, writing, and story-telling as such do not come up often in the series,
but when they do, they are very significant. They seem to be Lukyanenko's direct
voicing of his opinions. For example, he thinks that children's writers have an
obligation and a responsibility to write good stories as this will be the child's first
introduction to the written word and all the world's literature later:

—IlucaTenb TOXKe UMeET MPABO HA XaH/IPY, —CKa3aJ sl.

—Ecsu nuiieT feTcKkue KHUTH - TO He UMeeT! — CypoBo oTBeTUsa CBeT/IaHA. —
JleTCK1e KHUTH JI0/DKHbBI ObITh 06PBIMU. A HHaYe —3TO KaK TPAaKTOPUCT, KOTOPbIH
KPUBO BCIAILIEeT MoJIe U CKaXeT: ‘/la y MeHsl XaH/ipa, MHe 6bLJI0 MHTEPEeCHee e3/UTh
Kpyramu'. Usiv Bpay, KOTOPbIA MPOMHILET 60JIbHOMY CJIa6GHUTETBHOTO CO
CHOTBOPHBIM U 00'bSICHUT: ‘HacTpoeHMe MJI0X0€, pelru pa3Biiedbcs’”.5?

Here writers and doctors are made equal—the doctors might heal the body and
physical ailments, but writers are doctors who treat the human conscience. This is a
powerful analogy that represents to some extent how Lukyanenko views himself in
contemporary Russian society. He is a teacher, a prophet, a whistle-blower, and a
storyteller. His fictional Russia suffers from the same problems as real Russia. In
fact, besides the presence of Others, his descriptions of contemporary Russia are
extremely accurate. This is a characteristic of Russian fantastika that | cannot praise
enough: an element of the writer’s imagination illuminates the rest of the story that

is quite real.

59 JlykbsiHEHKO, CyMmepeuHblil [loszop, p. 201
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The characters are given options that they would not have in a non-fiction
novel and the choices they make in fantastika are sometimes far more revealing of
the writer’s intentions. Lukyanenko started his writing career with predominantly
typical science-fiction novels like those in the Lord from the Planet Earth trilogy
(1992-1994), which constituted a “space opera” (kosmicheskaia opera), as
publishers advertised it. The Night Watch series on which I focus here was
categorized by Lukyanenko as “city fantasy.”®0 Only in 2009 he finally moved to a
more typical medieval fantasy setting for his young adult novels Harlequin (2009)
and Gadabout (2010). I believe that his reluctance to create a fantasy novel is
explained well in this passage:

...— Tbl HUKOT/]A He uuTal G3HTE3U?

—Yero?

—KHmxku He yuTtan? Beex aTux “Biacrennnos Kosen,” “Konanos”, “BoJine6HUKOB
3emHoMopbs”, “I'appu [loTTepor”?

—UYwuTan koe-4To, —cka3zaJj 1. —Hy...UT0-To HauBHO, a YTO-TO JIFDGONBITHO. Kak
pa3BJieKaTeJibHas JUTEpPATypa BIIOJIHE CHOCHO Ja)Ke JJ1s1 Hac.

—A cpeny Jt0/iel Kyia nonyJisipHee 4eM Hay4dHas paHTACTUKA, —yBEepPEHHO CKa3aJl
3arap. — BoT Beab napa/JokCc — YUTATh PO 0CBOeHUe Mapca UJM NMoJIEeThI K
3Be3/laM, PO TO, YEero JIIOAHU AeHCTBUTENBHO MOTYT JOOUTHCS, @ MbI — HHUKaK,
JIIOJIIM HEMHTEPECHO. 3aTO OHU MEUTAlOT CTaTh MaraMu, KUJaThCsl B CPa’KEHUE C
GOJIBIIUM OCTPbIM MEYOM... EC/IU-6bI XOTb KTO-TO M3 HUX 3HAJI, KaK BbITJIAAAT PaHbl
OT HaCTOsIIero Meya... Y7o 3To 3HauuT? YTO Cpe/JHEBEKOBBIN MUP, B KOTOPOM
CYyILleCTBYET Marus, AJj1s JiloJel HanboJiee IprUBJieKaTe eH!

—Hy na, — ckazan g. — KoHe4Ho... [IoToMy 4T0 repou KHWXKEK He CTPaAalT
HaCMOPKOM, HECBapeHHeM, allllEHAULIUTOM U MaJIIpHel, a ec/iv V3K U CTPaJjaloT —
TO Ccpasy noJ, pykoi okasbiBaeTcst CBeTJiblH 1ieuTesb. [[0ToMy 4TO BCce BUAAT cebs
Ha KOpOJIEBCKOM TPOHE, B IJ1allle MOTy4ero Mara uJiM, Ha Xy10i KOHell, B APY>KHUHe
BECEJIOT0 ¥ OTBAYKHOTO 6apoHa. A HUKaK He Ha BbICOXILIEM I10JIe C JlepeBIHHON
MOTBITOHU B pyKaX, IVISASIIUM BCe] APYKUHE, TOJBKO UTO MOTONTAaBIIEN TBOU
YKaJIKUM ypoKal, HaloJIOBUHY IPHUHA//IeXal[Ui BeCeJIoMy OTBRXKHOMY 6apoHy.61

Lukyanenko is not a proponent of escapism, a flight from unsatisfying reality to

dream-fulfilling medieval fantasy. However, he makes an exception for his two

60 Bctpeua uuTtaTesei ¢ Cepreem JlykbsiHeHKO B upMeHHOM MarasuHe uszgarteabcra ACT 28 mas
1998 ropa.
61 Cepre#t JIykbsiHeHKoO, [TocedHuli [Jozop, p. 652-653
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novels in which children are the main protagonists, as if trying to tap into the young
adult market with didactic stories—not necessarily for profit, but to replace and
update authors like Vladislav Krapivin (1938) and Kir Bulychev (1934-2003). If
young adults today are no longer dreaming of conquering galaxies, then Lukyanenko
will create stories akin to Tolkien's if that will draw young readers in. It seems that
Sergei Lukyanenko understands his role as a writer in a broader context, as a moral
compass for his audience. Sometimes he preaches more vociferously than at other
times, but the flawed, realistic depictions of his characters soften the moralizing
contained in his novels. When the protagonist notes the bleak and sad condition of
present-day Russia, his thoughts about improving the situation read more like
suggestions or advice, not directives. Furthermore, more often than not, Anton and
other major characters don’t even have a solution for the problems they see. Forced

to remain in stalemate, they communicate the frustration Lukyanenko feels.
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Chapter Two: Marina and Sergei Dyachenko

On November 19, 2012, Boris Natanovich Strugatsky died at the age of
eighty. Shortly thereafter, two writers who called him their mentor gave an
interview to a Ukrainian newspaper. These two writers—Marina and Sergei
Dyachenko—believed that without the Strugatskys' books they would not have
become writers or even human beings in a moral sense.! The Dyachenkos are a
husband and wife team, another successful partnership in the world of modern
Russian fiction. They are recipients of numerous prestigious awards in the
territories of the former USSR. Most notably, they were named the best science-
fiction writers of Europe at the 2005 Eurocon convention, an annual science fiction
convention organized by the European Science Fiction Society since 1972. But in
their interview with Ukrinform, they mentioned the Bronze Snail, an award given
out personally by Boris Strugatsky for best novel, short story, or criticism of the
year, as one of their proudest achievements. They are the only writers who have
received this award five times, and their first work to earn the Bronze Snail was
Armaged-Home (1999).

Like Lukyanenko’s work, their fiction does not neatly fit into the genres of
“fantasy” or “sci-fi.” They developed their own genre, which they named “M-realism”
(M possibly signifies magic or meta-realism).2 While the settings of their novels
vary dramatically, they always emphasize the humanity of their protagonists. The

Dyachenkos are much more interested in the human psyche and human morale than

""Mapuna u Cepreii JlssueHko: MyApocTb —He B TOKOPEHHH BEPIIKH, a B BOCXOK/[EHHE Ha HUX,"
Cnos0, 2002, (http://www.rusf.ru/marser/avtor/intrv/int06.htm)
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in elaborate imaginary worlds. That does not mean that the settings of their novels
are not elaborate, but their only role is to put the protagonist under extreme
pressure, to force him or her make painful decisions and then live with the
repercussions. Like anthropologists and sociologists of the literary world, the
Dyachenkos set up complex social experiments and watch the outcome together
with their readers. Once their novel unfolds, some aspect of the human experience—
love, jealousy, forgiveness, selflessness—is given flesh and blood. Not being
proponents of any particular philosophy, they convince the reader that actions
driven by love are essentially good. But unlike other great Russian writers such as
Turgenev and Tolstoy, the Dyachenkos do not equate what is natural and instinctual
with being right. Happiness and bliss are also not necessarily related to the natural
world. Sometimes overcoming instinctual fear of death is a path to happiness, but in
a different situation giving into instinctual motherly love is what makes a
protagonist happy. Essentially their characters either follow or deviate from norms
that they consider to be morally acceptable, and the consequences of their actions
suggest a certain ethical standard. Viewed in a very simplified way, characters who
act selflessly, for the benefit of others, achieve happiness, however fleeting it might
be.

Like the Strugatsky brothers, the Dyachenkos study large group dynamics,
human societies and systems. On one level, readers see what inter-personal
decisions lead to, what role an individual's morality plays. At the same time, on a
different level, they see how individuals conceive of and form a society. An idea of

one man or woman grows, gets supporters and opponents, and inevitably changes.
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Each participant alters the design of the original intent, a process beautifully
described in Armaged-Home. The political situation in the novel closely mimics that
of the Russian past. The regime of General Stuzha, with noble goals akin to those of
communism, becomes altered beyond recognition by individuals with generally
good intentions. One of the overarching goals of this parallel political setting was to
revisit Russian history: to revisit the country that was once considered a
superpower, in order to understand what went wrong with its “perfect” plan for a
system of government.

In this novel the narrative takes place in an unnamed country that has access
to the ocean. It could be Russia, based on the characters’ Slavic names, but it could
also be any other locale. The only element of the narrative that requires the reader’s
suspension of disbelief is the catastrophe that wipes out all living things every
twenty years. Earthquakes, poisonous gases, volcanoes, and glefy? would have
completely destroyed the population were it not for Vorota—gates that randomly
appear in densely populated areas, offering people shelter from the apocalypse. This
aspect of life dramatically alters the way the protagonist, Lidiia Sotova, and
everyone around her, think and live. This novel, however, is not about the
catastrophe itself, colloquially called mryga.* It is not a roman-katastrofa like the
popular Metro 2033 by Dmitry Glukhovsky, nor does it bear much similarity to Earth
Abides (1949) by George R. Stewart, [ am Legend (1954) by Richard Matheson, or

the apocalyptic movie blockbuster The Day After Tomorrow (2004), familiar to

3 Larvae of dal finy, large sea-dwelling creatures that come out of the ocean at the start of the
apocalypse in search of food.
4 Mpobiza seems to be derived from Russian verb ymepems (die) or adjective mepmeniii (dead).
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American audiences. This novel is about the people who live in these unusual and
extreme circumstances.

Like the sword of Damocles, this unavoidable apocalypse exposes people’s
true characters and priorities. The Dyachenkos introduce the apocalypse plot
through excerpts from Lidka’s early school essays: «KoHer cBeTa no-Hay4YHOMY
Ha3bIBAETCS allOKa...(3a4epKHyTO)...cucoM. Torja ciaydaroTcs 6osblive 6ebl. UayT
JloXKAW U3 orus. HeyeM gpimath. Bee sitoiu moru6J1u 661, ecyiu 661 He BopoTa.»®
This device allows for the smooth introduction of the only fantastical element of the
narrative and at the same time invites the reader to experience growing up with this
knowledge. In the fourth grade, instead of writing essays on how they spend their
summers, children write on topics such as “Where people hide” or “Young adults in
the new cycle.”® We become acquainted with a reality in which people
systematically, and at the same time randomly, die every twenty years or so. In
order to compensate for the human losses, immediately after mryga, former
children are now considered adults and enter a childbirth period, which will last
only a few years so that the newborns will be old enough to survive the next
apocalypse on their own.

Lidka herself was born at the very end of the childbirth period; her mother
had the option of having an abortion, but chose not to. From the beginning, Lidka is
more childlike than her peers, more impressionable, and thus at a disadvantage:

OH JT06HJI JIe3Th YYUTEJISIM B IJ1a3a — a JIuJIKa, HAampOTUB, He JIIDOHUJIA, HO

BbIGOpA Y Hee He ObLJI0, IOTOMY UTO ee HeJJapoM Npo3Basu [luranuiei. OHa
6blJ1a cCaMOM MJIaZller U caMOM MaJIeHbKOM B KJlacce, B rpyIine, UHOTAA el

5 suenko C. u M., Apmazed-/Jom, p. 15
6 Jlauenko C. u M., Apmazed-/Jom, p.15, 63
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Ka3a/10Chb YTO OHA caMas MaJleHbKasl Ha cBeTe. «[103aH1I pe6GeHOK», «JUTS

Ha IpaHy pUCKa», «[10CJeJHUHN pebeHOK LIUKJIa»... B mepBbIi ke JleHb y4eObl

ee 3allMXaJ/Iu Ha 3Ty NepBYI0 NAPTY, IO/ HOT'Y NPUILJIOCH TOJCTABAATh

CKaMeeuKy, a 110/} 3a/] KJIaCTb NOAYIIKY. «/Iujja MajieHbKasi», He 00MKanTe

ee. «Jluzia Mytafiiie Bac, oCTaBbTe ee B MOKoe»... C TeX Mop MpPoIIJIo AeBATh

JIET, HO MaJIO YTO U3MEHUJIOCh. /

As the omniscient narrator tells us, the first apocalypse is the hardest one because
most of the casualties are youngsters who are not as tall or strong as adults. In the
all-encompassing panic that ensues during mryga, they die not because they did not
make it to the Vorota, but because they are trampled by the crazed crowd. In theory,
there should be enough Vorota and enough time to save the whole human
population, yet deaths are common. Later in the novel, we find out that this
discrepancy is partially caused by uslovlennoe vremia, or the pre-arranged time
between the appearance of the Vorota and when everyone is told where the gates
are. In that period of time, all government officials and their families are taken to the
Vorota, thereby avoiding the deadly stampede.

Before every apocalypse, rumors circulate that the Vorota will not open at all
this time as a form of divine punishment for humanity’s sins. People try to predict
the exact date of the catastrophe, but to no avail. Lidka takes these grim predictions
to heart, ostensibly because of her age, but looking ahead to how the rest of the
narrative unfolds, we can see that the pattern of her pessimistic credulity starts
here. While Anton Gorodetskii tries hard not to give up on humanity, Lidka lacks
something, perhaps a strong core that would keep her away from despair:

U3 aBoek JInjka BbLI€e3/1a, HO U3 TPOEK BbIOpPAThCs He yJaBaioch. UHTepec k

yuebe CrMHYJI Hallpoub — BIPOYeM, KaK U y 6oJblIel yacTu JIMAKUHBIX
O/IHOKJIACCHUKOB. Bce 3TH K0JI60YKH, YpaBHEHUS U IUKTAHThI Ka3a/IUCh

7 lsuenko Ceprei u Mapus, Apmazed-/Lom, p. 14
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TaKUMHU MeJIKUMH, TAKUMU HEHY>KHbIMH, TAKMMU He3HAYUTeJIbHbIMU Ha
doHe HaABUTawOLIEeNCcsA KaTacTpoPhbl.8

Slowly, the reader is introduced to Lidka and her moral flaws. As if she were the
antithesis of Kir Bulychev’s Alisa, Lidka is somewhat cowardly and selfish, not a
typical heroine of Soviet fiction: “fl nsioxas, noHs1a oHa ¢ yauBaeHueM. { nioxas
nieBouka! I yxx-acHas JeBOYKa, U KaK 3TO 3/1l0pOBO — ObITh MJI0X0H"?;
OHu cTosiiv mocpeau noJist. CTosiId U cuenn. Jiuaka xjaebasia U3 )KeCTsIHOU
KPY?KKH, a 0Tell, KOTZla OHa OTBOPAYMBaJIach, I0JIMBaJI € B TEPMOC CBOU
yai. A Jlujaka, MasioAylliHasl, iesaJja Bu, 6yaATo 6bl He BUAUT...10
Nevertheless, she has redeeming qualities and the bulk of the novel is dedicated to
her moral development, and the conflict between her flaws and her ability to love
with her whole being. While Alisa stays a perpetual teenager, the novel charts
Lidka’s entire life with an almost Tolstoyan scope of narration. Alisa never becomes
a woman, whereas Lidka falls in love, develops sexually, and gives birth to a child.
The kind of self-doubt that | have discussed in Lukyanenko’s protagonist
Anton is much broader and darker in Lidka, who doubts not only her decisions, but
the whole world:
Tocka okasaJjiocb TaKOM BJIAcTHOM, 4To JIMJKa eiBa He MOBepHYJIa Ha3a[f...
PsagoM ¢ PbICIOKOM, KOTOPBIH yKe TOYTH CTYAEeHT... KOTopblil BepHuT,
Jlypavyok, 4To 6yzeT ctyaeHToM! KoTophlii nemnsioMm 6Gy/eT, a He CTYJeHTOM,
30J101 OH OyeT Mo/ pa3BaJUHaAMU Jules...1 1

This all-consuming dread and pessimism make Lidka self-destructive. The topic of

suicide was taboo for Soviet fiction writers, especially for writers like Bulychev

8 layenko C. u M., Apmazed-/lom, p. 43
9 lsyenko C. u M., Apmazed-/lom, p. 31
10 Nauenko C. u M., Apmazed-/flom, p. 90
11 syenko C. u M., Apmazed-/flom, p. 37
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whose novels were didactic and adventurous stories for young adults. But Lidka
comes close to ending her life not once, but twice:

OHa HaBa/IMJIaCch Ha MepUJIia ¥ mocMoTpesia BHU3. [loJ1 caMbIM JJOMOM Jiexasia

TeMHasl 1oJiocka acoasnbTa. Ec/id ynacTb roJioBoil BHUS...

B Kako#-TO MOMEHT €l TOBEPHUJIOCH, YTO OHA HEe MPOCTO MOXKET 3TO CAEJATh,

a He CyMeeT 3TOro u3bexars. [lepesieseT yepe3 nepusia U NPbITHET, KAk

Y4MJIU B 6acceiiHe, roioBoM BHU3. Pa3 — U HeTy HUYero... 12

[IpuHATH 0 HY TabJieTKy — U Cpa3y HACTYMUT MO3/Hee yTpo.

[IpUHATH BCe TabJETKU...

Huuero He HacTynur. 13
These suicidal tendencies do not signify that Lidka is a weak character; instead, they
make her seem human, vulnerable, and real. Unfortunately, as the novel progresses,
she becomes more and more disillusioned, cynical, and rough. Lidka is a loner who
is capable of extraordinary love, but whose trust is inevitably betrayed sooner or
later. Exacerbating Lidka’s pain is her awareness of her own imperfections: “JIlugka
4YyBCTBOBaJIa ce0s1 YepCTBbIM 00pe3KOM XJ1eba, JiexKallluM Ha CToJie PsZoM Co
CTOINKOU pyMsIHBIX, apOMaTHBIX OysI04eK.”14
At the same time, the Dyachenkos do not invite us to judge Lidka, but to understand
her and maybe even sympathize with her. The complex social experiment at the
core of Armaged-Home makes Lidka Sotova the person she is at the end of the novel:
not a hero, but not a villain either. All her life she strives to achieve reciprocal love

and salvation for others, but repeatedly fails and eventually stops fighting: « —f

TIOOUK, — ckasasa Jlujaka. — To6uk c nactol. {I cama ce6s BbijaBuIa. Tenepn g

12 Nauenko C. u M., Apmazed-/lom, p. 60
13 auenko C. u M., Apmazed-/lom, p. 302
14 Tayenko C. u M., Apmazed-/Jom, p. 187
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IPOCTO KecTsgHasA 060s109ka.»15 The reader receives the impression that Lidka’s
store of perseverance is finite, and it runs out as life delivers blow after blow.

The novel spans several cycles of mryga, which dictate the ebb and flow of
the narration. The Dyachenkos masterfully describe the build-up to the day of the
apocalypse and how it brings about progressively worsening social disorder. Crime,
theft, and murders become almost acceptable, or at least not surprising to people
who would have been horrified if these crimes had happened a few years earlier:

MaTeMaTHUKa IBUJIACh, 3B€HS KJII0YaMU, KaK TIOPEMHbIN CTOPOXK, — M0/ ee

3aHsITHE BbIJIEJIUIY KAOUHET IPaXKAaHCKON 060POHBI, 0OBIYHO

3anvpaBLIMCS HA TPU 3aMKa. TaM XxpaHUJIMCh IPOTHUBOTa3bl, aKBaJlaHTH,

pPaKeTHHUIbI, U IPOYHe OCO6US, JOPOTHe U TPUBJIEKATeJbHbIE IJ15 BOPbs. A

YK BOpbSI B II0C/IeIHEE BpeMs pa3BeJioCh He B Mepy, laXKe B JIMIlee, jaxe

HECMOTPS Ha KPYTJIOCYTOYHOE JeXKypPCTBO MUJIUIUM... 10
The whole society suspends its normal moral statutes and accepts new, savage
codes of conduct. Tested by extraordinary circumstances, people act differently.
Even when a new cycle starts, and there is time left until the fateful moment, a
countdown clock keeps ticking in the minds of all the characters. The way they
respond to the danger, whether they cower and run, or face it straight on,
determines their fate. For example, Lidka would rather die than constantly live in
terror:

BnpoueMm, oHa u 6e3 Toro MmepsJa. BoT 3a6oJsieTh 661 U yMepeTb. JINJKUH

JleHb POXKIeHUS Mpolies OyJTHUIHO U 6e3paZlocTHO. YeThIpHaAIIaTOE

OKTs16p#, CHOBaA cpeJa. /o HAa3HaYeHHOT0 CPOKa OCTaJI0Ch CEMb MECSIEB U

TPU Heesd... [loyiBeyepa oHa Mporiakasa, 3a6paBUIKCh M0/ 0/Ies1JI0, — He
TO M3-3a JIMLes], He TO U3-3a CKOPOU U HEOTBpPAaTUMOM cMepTH.1”

15 auenko C. u M., Apmazed-/lom, p. 429
16 auenko C. u M., Apmazed-/flom, p. 17
17 ssyenko C. u M., Apmazed-/Jom, p. 22
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Lidka Sotova demands control over her life, something that most humans
instinctively want. In the Dyachenkos’ chaotic universe, this need for control and
security becomes particularly acute. The following passage is an especially striking
example of the way the world of Armaged-Home drastically fluctuates in response to
the cycles of catastrophe:
BecHa Bblias1ach 3aTs>KHast. YU CYLLeCTBOBAJIM Ha MpaBaX CTOYHBIX
KaHaB... B moBopoTHe KOMIIaHUS NapHeN 4yTh cTapiue JIMJKU roHs1a
HOTaMHM MYCTY0 OYThUIKY. JIMiKa IJIOTHEee MpMXKaJia K cebe CyMKy. B Tostuee
HUYEero He CTOUT BbITALIUTH KOIlIeJIEK, @ TO U BOBCE BbIpBATh UMYLECTBO U3
pyk — JIujKa cama 3Hasia MaJIbUHUIIEK U3 JIBECTH MSATOMN, MPOMbIIJISIOIINX
TakuM 06pa3oM. [IpaBsa, 0IHOTO U3 HUX MOUMAJIU U U36UIU B MUJIUIUH, U
Ternepb OH, TOBOPSAT, He JJOKUBET |0 MpbleU... 18
The bonds that hold society together rapidly disintegrate. Civilization becomes an
obsolete concept: it cannot be sustained under such circumstances. The violence
and brutality escalate. Teenagers get into fights over absurd arguments and die.
What would have been outrageous in the past becomes normal. Lidka is appalled by
these changes:
[Tocsie cxBaTKHU Ha Gepery NsATepo OKas3aluch B peaHuManuu. [lo nape
MaJIbYMLIEK U3 ABECTH NATOU U U3 nules. U ewe UHra, KoTopas Ha Apyrou
JleHb yMepJia... Efl kazasock, Becb ropo/; 0/KeH BCTATh Ha VI, 4YTO BCe
raseThl JO0/DKHBI BBIUTH B TPaypHBIX paMKax; HU4ero nojgo6Horo. Cocenka
CBeTKa CO06LIWIIA, UTO B IBECTH MATOH yKe ObLJIM NOJ00HbIE KePTBbL. YTO B
00JIBIION MOTACOBKE C CEMb/IECAT CeIbMOU, HAPUMeD, TPOUX MaJIbYHUIIIEK
3a6usu HoraMu. 1°

People are their own worst enemies. As Andrey Zarudnyi, Lidka’s mentor and hero,

says: “Camoe cTpauiHoe, JInja, He TBapu U3 MOpPs, HE METEOPUTHBIN 10X /Ib... Camoe

18 Nauenko C. u M., Apmazed-/lom, p. 39
19 ayenko C. u M., Apmazed-/Jom, p. 52-53
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CTpallHoe — ToJina Ha nojctynax kK Boporam.”20 The crowd, this faceless, mindless
entity, is what murders individuals, not the natural disasters:
J1o 1HSI OKOHYATEJIbHOT'0 AMIOKAIUIICUCA, BBIYUCJIEHHOTO 10 METOAY
BpogoBckoro-®usbke, 0CTasoCh COPOK NATh JHEMN.... B ceMbaecsaT cebMoit
KaKOM-TO KPeTHUH MPHUTAIIUJ HA YPOKU MUCTOJIET U MePeCTPeJIsiT YeTBEPhIX
O/IHOKJIAaCCHUKOB.
B ABecTH NATOU rPOXHYJIU 0] Yb€H-TO MApPTON CaMO/leIbHbIN B3pbIBMNAKET.
Koro-To cyauiu, Koro-To ynekJu B KOJIOHUIO; BCe PaBHO He JIHS He
npoxoAuJio 6e3 cTbluKU. CJIOMaHHbIEe HOChI CYHUTATh epecTalu — CUUTATU
TOJIBKO NPOJIOMJIEHHBIE Yepena. Y MepTBel0B, a X 10 BCEMY rOpOAY ObLIO
yKe u3psaHo. 21
It almost seems that mryga is merely an excuse for individuals to come together into
a conglomerate of non-thinking animals, with no accountability either to themselves
or to society. This crowd will do anything to survive. Lidka is initially a good
character with an awareness of which actions are morally right and which are not.
Her faith in people diminishes, however, when people whom she loves are taken
away. The first loved one taken from her is Andrey Zarudnyi. Being much younger
than Andrey, she never dares to act on her desire to be close to him. Andrey is an
influential politician who is about to expose a pre-arranged time to the public in an
effort to give everyone a fair chance to survive and enter Vorota at the same time.
Lidka swears to find his killers and finish the scientific work that he has started. But
her noble goals are not matched by noble methods. The murder of Andrey Zarudnyi
hardens her and brings out the worst in her. She speaks to Andrey’s son Slava: “Mue

Be/ib IJIeBaTh Ha Tebs, CiaB. U Bcerga 6b1/10 mieBaTh. TBOM oTel, — BOT 3TO

YyeJsIOBEK ObL. A ThI... B XOKKel urpaeiib xopoiuo. B HacTosbHbIN. U GbIBaellb

20 Nauenko C. u M., Apmazed-/Jom, p. 70
21 Jlayenko C. u M., Apmazeo-/om, p. 58
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noxox Ha AHapes UropeBuya... Korjga mosuuib.”22 With a strange mixture of
cruelty and honesty, she tells the boy who loves her that she has no feelings for him.
Moreover, she tells him that she is intending to use him, as well as his father’s
memory, to advance her search for truth. Inevitably the reader begins to ask: are her
goals worth the moral fall that she is taking? Should we accept the Machiavellian
notion that "the ends justify the means"? The question of whether or not the end
truly justifies the means will persist until the novel concludes; readers must
ultimately decide for themselves.

Lidka calculatingly offers to marry Slava, knowing that he has feelings for
her. As the new molodezh (young people), they facing societal pressure to get
married, so this plan seems perfect to her:

—Tebe Be/ib Bce paBHO NPUAETCSA XKEHUThCA, Tak? He Ha neBouKe ke

npuneBoyke, BepHo? Hy Tak >keHUCh Ha MHe. §l X014y NOCTYNUTb B YHUBED.

Ecnu 6yay TBoel keHOW — MeHsI BO3bMYT.

C/1aBKa Mo-/IeTCKHU XJIOMHYJI rJ1a3aMu. M cka3as1 He0XKHJaHHO TUXO U

YKaJI00HO:

—BceM oT MeHs 4yero-to HykHO. UM — neTu. Tebe — bamuus...

OHa KpUBO yJIbIOHY/IACh:

—OT Teb64 He yoyAeT. Byelb »kUThb, Kak *uJ. Boauch co cBouMuU

JeBYOHKaMU, MHe-TO 4ToO. /leTeil MHe He HaJj0. ITO JKeHTeJbMeHCKOe

corJiallleHUe, a He CyIPY>KeCKUH COl03, TOTOM, eCJIM XOUelllb, pa3BeieMcs,

HOHSI?23
But this seemingly ideal plan quickly turns sour for both of them. Slava’s hope that
Lidka will fall in love with him over time turns out to be false. At the same time,

Lidka retains remnants of her former conscience, and thus feels a vague sense of

guilt for treating her husband cruelly:

22 aueHko C. u M., Apmazed-/Jom, p. 125
23 lauenko C. u M., Apmazed-/Jom, p. 128
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OH mocMoTpes Tak, 6ydmo oHa e2o ydapu.a. Tak, 4TO OHa co4Jia BO3MOXKHbBIM

ONpaBAAThCS:

— Hy uto TbI, C/1aB, MbI BeJlb IOTOBAPUBAIHCh... [XKEHTEeJIbMeHCKOoe
corJlalieHue...

OH nmoJiHAJICA U BbIlIeJI. 24

But these rare instances of guilt do not prevent her from continuing with her plan.

While being repulsed by Slava, she wants his attention: «K Beuepy oHa nouTtu
oKJieMaJsiach, HO paau C/1aBKM poJoJ/nKala CMMyJIMpOBaTh XBopb.» 2> Once Lidka
achieves her desired position in the scientific community, she considers her

husband «oTpaboTanHbiM MaTepuasiom».26 When Lidka is an old woman, now

respectfully called Professor Sotova, she meets Slava once again—he is now a bitter

old man, who refuses to give her a photograph of his father who survived the
apocalypse. Seeing what she has done to this man, she feels a pang of pain, which
she calls thankfully short-lived:

CnaBka, C/1aBKa, YTO OHU C TOGOH CAesalH...

KTo «0HMN»?

YyBCTBO BHHBI ObIJI0 MaJIEHbKOE, MyYUTEJbHOE U, 110 CYACThIO,

KOPOTKOXHUBYyIIee.2”
There was a brief moment in her life when she thought she loved Slava, but the
infertility of the couple embittered her. In a sense, Slava Zarudnyi was the second

man who betrayed her trust, however unintentionally. Then there was her school

classmate Rysiuk, who campaigned with her and succeeded in getting general

Stuzha?8 elected as a president. But she and Rysiuk disagreed on an ideological level:

24 Jlayenko C. u M., Apmazed-/Jom, p. 135

25 laueHko C. u M., Apmazed-/Jom, p. 155

26 Used material, [lsyenko C. u M., Apmazed-/lom, p. 173
27 Nssuenko C. u M., Apmazed-/Jom, p.362

28 A speaking name that means “severe cold.”
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he was trying to limit the freedom of individuals for their own good, while Lidka was
pathologically freedom-loving.2?

What he and Lidka worked so hard for became a terrible, tyrannical regime
in which any second of any day people could be ordered to show their documents or
be forced to undertake a practice cross-country run, imitating the day of the
apocalypse. There is a remarkable parallel between communism, as it is portrayed
in Lukyanenko’s novels (as an invention of Light Others), and the regime of General
Stuzha in the Dyachenkos’ novel. Both systems had the best intentions and both
systems crashed. The theme of the implausibility of a perfect governing system is
developed in much more detail in Lukyanenko’s other works. 30

Briefly, Lidka seems to find a man who will not betray her, a man who loves
freedom as much as she does. It is one of her students, Maksimov. Despite the
difference in age, they gravitate to each other and start seeing each other despite the
danger of being caught, ostracized, and fired. With Maksimov, “ee xu3Hb 06pesia
cmbics. CHOBa U, Kak el Ka3aJioch, Tenepsb yke HaBcera.”31 Her quiet rebellion
against the totalitarian regime of Rysiuk and Stuzha finds an ally in him, a like-
minded co-conspirator: “— I[ToHuMato. He npoonkait. Ho Beib Hac TOMUyT yKe
ceryac! Mul1 yxxe 3aTontaHHble, JIuzga. Enle He HacTas anoKaJIUICUC, @ Mbl —
yxke...”32 But time passes, they survive another mryga together, and the age

difference becomes a burden for Maksimov. Eventually he signs up to be a

29 “TTaTosioru4ecky cBo6oo1t06uBas,” a description the Dyachenkoss used in their novel Age of
Witches (1999) to describe the main heroine, Ivga.

30 3ge3dbl — x0100HbLe uzpywku (1997); 3sesdnas mexs (1998).

31 auenko C. u M., Apmazed-/Lom, p. 267

32 lauenko C. u M., Apmazed-/Jom, p.268
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construction worker in a foreign country and leaves Lidka. She is not naive: she
knew that this would happen sooner or later, but the betrayal leaves a mark on her
soul. By this time, she is almost resigned to the fact that the men in her life will
betray her in some way. She does not consider him a scoundrel because deeds like
this are the norm to her: “IlouemMy oHa fo/KkHa fyMaTb 0 MakcHMOBe 1J10X07
[ToueMy camMu coO60¥ NPUXOJAT 3TU MBIC/IH, Beib ApTeM HUKOT/Jja He OblJl
nojasenom?... "33

Tracing this pattern of disappointments, we can understand Lidiia Sotova
better. The sacrifices she makes at the end of the novel are all dedicated to the last
man who truly matters: her son. Named after her first love, Andrey, he is smart and
sensitive, but also very idealistic. He has not gone through what his mother has gone
through; he lacks the tough outer layer she had to develop. Lidka feels that her
foremost responsibility is not to let life embitter him as well. She would literally do
anything for her son:

Eciu MHe CKaXyT, YTO CllacCeHHe MOEro CbiHA 03HAa4yaeT rubesib HECKOJIbKUX

4eJIOBEK, KOTOpble NHa4e He NOru6J1u Obl... 1 cies1alo Bce, YT0Obl AHZpIOIIA

06 3TOM He y3HaJ1. Jla. Ho g1 He 0TKaXycCh... OT 3aTeu. BoT Takas 51 cTepBa,

BuTanuk. 34
To make sure her son will survive the apocalypse, she sacrifices everything: her
work, her dignity, her self-respect, and Kostya, the only friend who believed in her
from the very beginning when her theory seemed absurd to everyone:

C ynopcTBOM, JOCTOMHBIM Jiyuylllero npruMeHeHus, npodeccop CoToBa

6us1ach B OGIIUTbIE KOXKEH /BEpH. YBOJIbHSAJIA CBOUX COTPYAHUKOB —

JIYYIIUX, IEPCIEeKTUBHENIIUX, IpelaHHbIX. CBOpayrBaJia MUHTEPECHENIIME
MCC/IeJOBaHUA U pa3BoOpayrBasla COBCEM pyryue, HeBHATHBIE U Y>KaCHO

33 auenko C. u M., Apmazed-/Jom, p.380
34 Jlayenko C. u M., Apmazed-/om, p. 399
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CeKpeTHbIe; HEKOTOPOe BpeMs MHCTUTYT HAaX0AWJICA B LIOKe — /1a Kak xe!

/la Beib OHa nopsiouHas, oHa He makas! OHa HUKOTZa NpexJe...

OpHO BpeMs OHa Jaxke pajioBasack, 4To KocTsa BopoHOB He noles ¢ Hel o/,

kpsiy I'O. He ctan cBuzeresneM JIMAKHUHOTO aZieHUs; BIpO4YeM, paloCcTh ee

6bLI1a Hegouroi. Kocta cnuics...

['oBopAT, *MeHHO KOCTS nepBbIy NPOU3HEC 3TO CJIOBO: «CKypBHUJIACh». U

110CJIe eMKOT0, TOYHOTO CJIOBa HaJlOOHOCTb B 00'bSICHEHHUAX OTIIajia caMa

co6oi. CkypBusach npodeccop Corona.3>

E¥i ka3aJioch, YTO ee 006JIeNMUIN KJIeHKol BoHIOUer Maccord. OKaTUIU MOYOH,

YHU3WJIM, HU3BeJIW, U3HACUJIOBAJIHM, YPOHU/IM HA JOPOTY ABIMSALLEeHCs

KOPOBbEM JIeTIeIKOH.

BceMy ecTb cBOM nipejeu.

Ona npodeccop... Aa 4yTo TaM. OHa NIPOCTO NOPsJA0YHbIN YesioBeK. bblya.36
The repetition of the word poriadochnaia in both passages invites us to analyze its
significance. People think of Lidka as a decent person and she thought of herself as a
decent human being. At least, she maintained the illusion of being decent. But if we
think about her relationship with Slava, Rysiuk, and Maksimov, we see a pattern:
once hurt, she never trusted these men and when they came to her for help or to ask
forgiveness, she refused them. Her decency was a mirage, an echo of her younger
self before the murder of Andrey Zarudnyi and the death of her sister: these two
events have spiritually crushed her.

In the following scene, Lidka meets a young man from the provinces who has
just arrived in the city right after the apocalypse, looking for a new start. Like any
young man in the Dyachenkos’ world, he is looking for a woman who does not

belong to anyone yet. Lidka lets him take her to a museum, where she breaks down

and frightens the provincial youth. Her sudden emotional outburst signifies the

35 auenko C. u M., Apmazed-/Jom, p. 389
36 Jlayenko C. u M., Apmazed-/Jom, p. 398
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death of young, impressionable Lidka, whose morals were trampled into the ground
by the people around her, just like the physical body of her sister Iana:
— IIpocTu... npocty. Thl TYT HU nIpU YyeM. [IpocTu MeHsd. C 3TUX CBOJI0YEHN
cra”eTcs... OHU nepBble y3HaIX 0 BopoTax... ©» HUKOMY HAYEro He CKa3aJiu.
CaMu BJ1€3J1M, Bpa3BaJIOUKY, C TOBApPaMHU U JIeHIIIUKAMH, C }KEHAMU U
BHYKaMHU, TaK MeX/ly COO0H YCJIOBUJIKCh, IOTOMY U «yCJIOBJIEHHOE BPEMS»...
A nmoToMm yxe, 1OTOM — cKa3asiu HaM. U Mbl mo6exxasnu... U g He ycnesna.
MeHs 3aTonTanu HacMepTb. MeHs HeT.37
In this context it is almost surprising that later Lidka is able to open herself up once
more and fall in love with Maksimov. Her motherly, all-consuming love for her son is
not a surprise, but is unusual in its extremism. When the Little Gray Man, one of the
many bureaucrats she has met, refuses to add Andrey to the pre-arranged list of
people to be saved first, Lidka shows just how far she is prepared to go:

—B&l, KpbIca... Bbl AyMaeTe, /151 MeHs UMeIOT 3HaueHue AkajieMus,
pabota? Jlaxxe yecTHOe uMsi? Ec/ii MO CbIH He OKaXKeTCsl B «yCJA0BJIEHHOM
CIIMCKe», TO BCe OCTa/IbHOE TepsieT cMblc! Ec/iv Bbl He BbINOJHUTE
obellaHWs, MHe HeYero 6y/1eT TepsThb.38

At the end of the novel and at the end of her life, Lidka is disillusioned with the very
idea of her mentor. After many years of scientific inquiry, his kind and appealing
theory remains just a theory:
AHppeii UropeBUY X0Tes1 BepUTh, YTO BopoTa W3HaYa/ibHO A06PbI K JIIOASM.
Yrto 3Ta yHKIUSA — cniacaTb — OCHOBHas1. YTO TOJILKO OT Yesl0BeYeCcTBa
3aBHCHUT, OYZly T }KePTBbI BO BpeMsl KpU3uca uau He 6yayT. «C ropzo
NOJHATOU rosioBoM...» KpacuBas runoresa.3?
Anton Gorodetskii, with his moral musings, is an atypical hero, and Lidka departs

from the canonical literary hero even further. Readers see her cruelty and disregard

for others. We see her stubbornness and cynicism. But we also understand how she

37 fsauenko C. u M., Apmaeed-/om, p. 106-107
38 laueHko C. u M., Apmazed-/Jom, p. 419
39 lauenko C. u M., Apmazed-/om, p. 342
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came to be that way, and see her affinity for truth, justice, and forthrightness: “A Bo-
BTOPBIX, IOTOMY, UYTO YeCTHee OJJUH pa3 3aKaTUThb JleBYOHKE MOIeYHHY, YEM Mecs1]
3a MecsleM MOPIIUTHCS U Npe3nupaTh.”40
One of the Lidka’s most salient, heroic characteristics is her affinity for
personal freedom. She insists on making her own decisions instead of letting the
mind of the crowd decide for her. Even when the other option is death, she would
rather die than be trained like an animal without an intellect:
HayuuTs. HaTpeHnupoBaTb. JloBecTu AJig aBTOMaTHU3Ma. Tak, YTOObI
HACTOSIUH allOKAJIUIICUC U HACTOSAIAsA 3BaKyal[Us OKa3aJUCh MPOTYJIKOH,
e/lBa JIM He pa3BJieYeHHueM. DTU PeryJIMpPOBIIUMKY epe] MyJiskaMu BopoT.
ITH 3HAKH, KeCTbl, KOMaH/Ibl, CHAlI[Mecsd JInKe B KDACHOBATbHIX Ope/I0BbIX
CHax, U He ToJibKo JIu/ike, HaBepHoe, cHslLMecs. KosioHHa nocTpousiach —
nouia — craja. [louwta — crana. [lonwta — crana... Hukako TOJIKOTHU.
ABTOMaTHBIE OUepe/ iU MOBEPX I'oJIoB. [[pUHYAUTE/IbHbIE TICUXUATPUUECKHE
o6cneoBaHUSA CAOOTAXKHUKOB...
Jly4uie yx mpwiea. 41
The ruling regime that makes practice runs to the Vorota mandatory for the sick and
old alike at any time of the day has a seemingly worthwhile goal—saving these
people’s lives. In practice, however, this regime becomes a greedy beast, a way for
some to accumulate power and exercise it. The regime described during Lidka’s
second cycle, the regime that she helped to establish, has an uncanny similarity to
communism: equal distribution of goods and services and the ravenstvo*? of all

Soviet citizens on paper, but in reality, a complex system of nepotism, false

accusations, and arrests. In an analogous fashion, training people to go through the

40 layenko C. u M., Apmazed-/lom, p. 30
41 layenko C. u M., Apmazed-/lom, p. 249
42 Equality
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Vorota in an organized way, without stampedes, has the result of treating people
like a herd of animals:
[louemy?! UTo, UHaYe — HUKaK? NHaye — He NPOUTU? KATTOKAJIUIICUC —
HaMOpP/JHUK, HaleTblI Ha Yes10BeyecTBO...» «ToJna nogo6Ha ameobe...
npocTreiine pedJeKchl... IpOCTEUIINEe Pa3[parKUTEH...»
Peduekc. Ho pedniekc cioxHbIN. Bclo )KU3Hb MOJ0KUTH HAa €ro 0TPaboTKY.
[TokosieHHe 32 TOKOJIeHHEeM. MOXeT GbITh, CO BpeMEHEM MOCAyIIaHUe
MHCTPYKTOPY CAeJIaeTCs BPOXKAEHHBIM?
HeT. [Ipro6peTeHHble CBOMCTBA He NepeJjaloTCsl 110 HAaCJleACTBY. A 3HAUUT —
C PO’K/AEHUS 0 CMEPTH, TPDEHHPOBKA U TPEHUPOBKA, a IPUJET Hall yac —
BoiZieM B BopoTa c ropi0 mogAHATOM royioBou... PedpiekTopHO NOAHATON
rosioBoil. AnbTepHaTuBa? [laBka. Kyuya-mana. Aj, rje octanachk fHa... 43
In this new regime of General Stuzha, pre-arranged time and other privileges are
denounced by the state: equality for all. But in practice, Stuzha cannot follow the
ideals that brought him to power: he adds his family and friends to the pre-arranged
list. The system cracked and broke down because its initiator could not stay faithful
to the principles of his own system.
Meanwhile, Lidka’s notion of happiness cannot be achieved without very basic
personal freedom. Like Anton, she refuses to be defined by the circumstances
around her. Guided by his sense of right and wrong, Anton crosses the boundaries of
Light, the side he was assigned to. Lidka fights to maintain a similar kind of freedom:
“S1 cnokoitHa. C MeHs1 XBaTUT. fl He KpbIca, 1 He x)esatwo! f He oA aroch
JipeccupoBke. { ©Mero npaBo coxXHYTh! f... UMelo MpaBo... TIOOUTH Tebs, Korjaa
xouy! /I cBo6oaHbIN yesoBek!”44 Lidka's other heroic qualities are her perseverance

and complete dedication to her son. While a mother's love is dictated by instinct to

some degree, Lidka surpasses the limits of traditional motherly care. She loathes

43 layenko C. u M., Apmazed-/lom, p. 257
44 lauenko C. u M., Apmazed-/lom, p.271
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herself for not being able to protect her son from everything that might ever hurt
him:
BpeMs noIKpacuTh BUCKH, YCIOKOUTh PBYILYIOCS HAPYXKY CeIUHY.
YCnoKoUTb PBYLIYIOCSA HAPYXKY UCTEPUKY, UHCTUHKTUBHBIN C1€M0N MOPHIB
— CXBATHUTb ChIHA U 3aKJIIOUUTh €r0 B KOKOH, B 6aHKY, B HEITPOHUI[AEMYIO
cdepy, 1a XOTb 06pPATHO B yTPOOY, TYAa, TZie eMy He OyAyT IPO3UTh
exke/lHeBHble onacHocTH. Tyza, rae He JOCTaHET ero HeOTBPAaTUMBIN
AMOKaAJIUIICUC... ;45
But even in this situation, Lidka resists reverting to animal instincts. She chooses
sensible reasoning even in situations where it is much easier to give in to the
instinctual panic: “CTosibkO cus el CTOUT YOUTBH B cebe XJ0NOTAUBYIO KypHULly.
CKOJIBKO CHJI y2Ke TOTPavYeHo, a allOKAJIUIICHC BCe OJIMKE, U KaK HU KyZlaxTaH, Kak
HU NpUceZail BOKPYT NTeHLa, KAK HU MEYUCb — HUYETO HE U3MEHUTD..." 40
This metaphor of a mindless chicken is repeated later in the novel: «KKypuna.
BcnosiomieHHas kypuua BHyTpH JIuaku... ['nynasa kypuna.»4’ Here Lidka must
ignore the instinctual impulse, and her ability to do so does her credit. However,
controlling one’s natural impulses is not an action that the Dyachenkos want their
protagonists to take as a universal rule. On the contrary, Lidka's biologically
programmed love for her son is one of her redeeming qualities. Allowed to blossom,
her motherly love gives her temporary bliss. In this passage, she has just given birth
to Andrey, and is living in a small apartment with her parents, her newborn sister,

her brother, and his wife:

Eciiu 661 HECKOJIBKO JieT Ha3a/ JIuJKe cKka3asiy, Kak U B KaKUX YCJI0BUSX OHA
OyZleT *KHUTb, — OHA JIMOO He NMoBepuJia Obl, TUO0 Mob6eNkKaa TONUTHCS.

45 layenko C. u M., Apmazed-/lom, p. 358
46 layenko C. u M., Apmazed-/lom, p. 358-359
47 lauenko C. u M., Apmazed-/lom, p. 363

54



TecHoTa, HULlETA U OECKOHEYHBIN JeTCKUH I'BajIT — TeM He MeHee JIuaka
6bl/1a 6e3MATEXKHA, Kak HUKoraa. [loytu cyactimBa. 48

She is almost happy. But what will make her happiness complete? At Andrey's
graduation night, after she has gone through all the humiliation of getting his name
on the pre-arranged list, Lidka dances with him and finally achieves a state of
perfect bliss:

CpIH npuHagiexas edl. Tosnbko ed. HeT Ha cBeTe HU allOKaJUIICUCOB, HU

CMepTH, HU AeBoyvek Carl.

W Torpa Jluaka noHssa, YTO NyTh €€ MPOUJEH 10 KOHLA, YTO OHA UCIOJIHUIIA

CBOM JIOJIT, YTO OHA cYacTJIMBa. 49
The fact that her son belongs to her makes her exultant. Unlike other people and
other men specifically, Andrey is her flesh and blood, a person who will not abandon
or betray her. A certain aspect of her happiness derives from a sense of possession
and permanence. Another aspect of her happiness is, of course, the knowledge that
she has done everything possible to protect her son; in particular, that her morally
transgressive actions were not in vain. This story would have been completely
different if Lidka did not have a conscience to begin with; instead, she had to ignore
the decency inside of her more and more as she got older. While she is clearly
flawed, she nonetheless retains the reader's sympathy and involvement.

As I have mentioned before, there is a parallel between Russia’s historical
past and the scenarios presented in this novel. There are no direct references to the

USSR, but certain descriptions are definitely derived from the past. For example, the

deficit of all consumer products forced most Soviet citizens to stand in line for many

48 Jlayenko C. u M., Apmazed-/lom, p.308
49 iauenko C. u M., Apmazed-/lom, p.430
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hours just to buy basics like shoes or food. Sergei and Marina Dyachenko lived
through that period, and they transplant it to the world of Armaged-Home:

Ouepejb Oblyia AJUHHAS, Kak 3UMa. [Ipoilies1 mouTH yac, npex/e yeM
Me/lJIeHHBIM YeJIoBeYeCKMM KOHBelepoM JINJKy BTSHYJIO B MarasuH...Uto
Ke, ellle MUHYT NAThAECHAT...

Eue Buepa oyepe b pyranach, CKBepHO U 3J10. Cero/iHsi JitoJ MOJT4AJIU.
CMmoTpeJsiu B MOJL.

3a npu/IaBKOM CTOSIJIM IBOE — B3POCJ/as }KEHIIMHA U MOJI0/jast; MJa/jluas
6bl1a CBETKOM € YeTBepTOro aTaxa...CTapiuas »KeHIMHAa NIpUHHUMaJla
JleHbI'M U OTCYUTBIBAJIA CZlady; OHA MoCMoTpeJsa cKkBo3b JInaky, u CBeTKa
TOXe MOoCMOTpeJia CKkB03b JIM/IKy, He y3HaBas, HO JInjika He 06U/each,
notoMy 4To CBeTKa paboTaeT 3/1eCh y>Ke MecsL, el IJIaTAT, KaK yYeHUIE,
OHa CTOUT 3a MPUJIAaBKOM M0 BEHAAlaTh YacOB KaXK/bli /IEHD, Y HEe
OTEKaIOT HOTU U CJUMAIOTCA IJ1a3a, U BCE PaBHO ee COOMPAIOTCs YBOJIUTDh Ha
oyayuiei Hefiesie, YTO 6bI 0CBOOOAUTH MECTO KOMY-TO 110 3HAKOMCTBY.>0

Another chilling similarity to the USSR comes in the description of General Stuzha'’s

reign. Like Stalin, he organizes camps for dissidents and so-called «enemies of the

state». Similar to the Nazi cleansings of 1930s, the mentally challenged, alcoholics,

and dissidents are sent to special camps:
['paxkJiaHe, cnocobHble [1eCTabUIM3UPOBaATh 3BAKyallMIo, NOAJIeXaTN
TalHOU U30JISALUY, IPUYEM KPYT TaKUX IPaXKJaH BCe BpeMs IUPUJICH.
CrniepBa 3TO GbLIM ICUXUYECKU OOJIbHBIE, AJIKOTOJUKU U PELUIUBUCTDI; YKe
B Te BpeMeHa IIMPOKO paclpoCTPAHU/ICA TEPMUH «06LleCTBEHHas
HeJleecioco6HOCTh». Ha iBaAiaTOM rofly LMKJ/a OJHOM «HeJJeMKU» ObLIO
BIIOJIHE JOCTATOYHO, YTOOBI 3arpeMeThb «Ha U30J14T».%1

In Lidka's geographically ambiguous world, these people are not sent to Siberia, but

to a fleet of old boats moored off-shore: «Ha cTapbix 6ap»kax, BbIBe/JeHHbIX JJaJIEKO B

MOpe, YCTPO€eHbI ObLIN U30JIALUOHHbIE Jlareps...»°2 A reference to some cold and

remote place as a destination for undesirables may have made this parallel too

50 Nauenko C. u M., Apmazed-/Jom, p. 74-75
51 laueHko C. u M., Apmazed-/Jom, p. 289
52 lauenko C. u M., Apmazed-/Jom, p. 290
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obvious. Instead of relying on the historical past, the Dyachenkos have crafted their
own world with a political resemblance to the USSR.

One more similarity suggests that the writers were re-living and re-visiting
their Soviet past in this novel. The abbreviation of the special government
department that is responsible for public safety and the isolation camps is GD,
Government Defense. 53 Later it is renamed to DPS, Department of Public Safety>4:

Ee 3HaMeHUTBIN O0T/ieJ1 6oJIblile He ObLI YKpallleHHueM UHCTUTYTa 3apy/IHOTO.

CokpallleHHbI Ha M0JIOBHUHY, OH Nepebpasics noj kpbiiy 00B...

CTpokaiiiiasi CEKpeTHOCTbh, MOAMUCKH, BEPTYILIKU Ha BXO/le ¥ BbIX0/le — BCe

aTpu6yThl THUJIOU CEKPETHOCTH, KOTOPYIO JIMIKA C JaBHUX TOP

HeHaBHesa. 5°
Such abbreviations were extremely common in the Soviet Union, and characteristic
of each party and department: for example, IJK KIICC instead of [JenmpasabHbiii
komumem KommyHucmuueckoii napmuu Cosemckozo Cow3sa. The “mystical powers of
the Soviet mania for abbreviations”>¢ continue to hold sway in present-day Russia as
well.

After the Soviet Union fell apart, debt negotiations between the former USSR
republics thwarted the energy and gas trade. As the Dyachenkos’ world gets closer
to the apocalypse, the same problems arise: “Kak paHo moxoJiofjajio B 3TOM IOJy.

O6e1_ua}0T OTKJIOYUTDL CBET. FOBOpHT, 49TO AJid OTOIIJIEHUA He XBATaA€ET AEHET, ra3a,

He(TH, ellle Yero-To, TOJbKO HeJaBHO BCe OblJIO — U BAPYT 0Ka3aJI0Ch, YTO HUYETO

5310, I'parkmaHckast O6opoHa

54 00B, Otapen O61ecTBeHHOM BesomacHoCcTH

55 lauenko C. u M., Apmaeed-/om, p. 387

56 McCausland, Gerald. "Victor Pelevin." Russian Writers Since 1980. Ed. Marina Balina and Mark
Naumovich Lipovetsky. Detroit: Gale, 2004. Dictionary of Literary Biography Vol. 285. Literature
Resource Center. Web. 12 Apr. 2013.
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HeT...” 7 The financial uncertainty of the early 1990s and the devaluation of the
ruble paved the way for opportunists who made money, often illegally, and newly
impoverished people whose savings evaporated overnight. The following
description from the novel seems to refer to that concrete period in Russian history:

BeTep HOCUJI OTBpAaTUTE/bHBIN 3aN1aX — TaK MaxHET B 3aJie 0XKU/IaHU, TaK

MaxHeT B TOM MOA3€MHOU KUIIIKe T/e TIJIEYOM K IJIedy CTOSIT MOXKHUJIbIe

YKEHILMUHbI U NPOJAI0T HOCKU U XJ1e0, JIOMallIHUE TallKU U TPUKOTAXKHbIE

cBUTEpA. >8
Setting up a political situation analogous to the Soviet Union's is the authors' way of
examining the past without the biases or prejudices of a historian. The novel
contains an independent experiment, a literary speculation about what could have
happened—or did in fact happen—when individuals, driven by a constructive idea,
institute a new social regime. The passages quoted above lead me to believe that the
authors intended to comment upon the Soviet Union superpower in particular.
Through a fantastical setting, the Dyachenkos study the past of one nation and the
inner nature of the individuals who compose this nation.

While the Dyachenkos can be labeled anthropologists of their novels, they
are also masterful storytellers. They do not impose their own ethics on the reader.
They show, but don't tell. Readers are free to form their own opinions—we can
sympathize with Lidka or not. We are free to decide for ourselves whether faulty
human nature was the reason behind General Stuzha’s regime, with its initially

philanthropic goals, turning into an inhumane dictatorship. Similarly, can human

nature or just certain individuals be held responsible for the labor camps in Siberia

57 Nssuenko C. u M., Apmazed-/om, p. 76
58 lsueHko C. u M., Apmazed-/LJom, p. 79
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and the disappearance of thousands of Soviet “enemies of the state”? To reiterate a
famous Russian question, who is to blame? Human nature certainly played a part in
this downfall: “Hukomy Hu f,0 yero He 6bL10 Jies1a. Bce Toponuauck ypBaThb OT
»KU3HU CBOU KYCOK PaJioCTH, YpBaTh, IOKA MOXHO, TOKa AatoT.”5 But does that
mean that any regime is doomed to fall short of its own ideals? This novel prompts
many more complex social, political, and philosophical questions. Foreign readers
would also appreciate these themes and questions, even if they miss the allusions to
the USSR. This is one of the ways in which the Dyachenkos’ fiction differs from
Lukyanenko’s: Lukyanenko directly calls upon the reader to recall certain events,
while the Dyachenkos build analogous situations in their newly created universe.
The Dyachenkos’ treatment of the author’s role in the novel is more subtle
than Lukyanenko’s. In Armaged-Home we have a fictional stand-in for the
Dyachenkos: the science-fiction writer Velikov. A close friend of Lidka, and the only
friend she has left after her disgraceful descent, he serves as an oracle of truth. He
writes a novel called Last Sacrifice. This novel becomes popular, especially among
young adults like Lidka’s son Andrey. In the novel, a young man sacrifices himself
and stops the apocalypses from ever occurring. Andrey is mature enough to take a
similar step, but he realizes that this theory is somewhat far-fetched. His mother
makes him promise not to tell anyone that he is on the pre-arranged list. When the
day of the catastrophe comes, Lidka and Andrey run to the evacuation point for the
people on the list. They both get into a van, but then a woman with a bloodied face

struggles to join them. Andrey steps out of the car to help, and then decides not to

59 lssuenko C. u M., Apmazed-/Jom, p. 50
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come back to the van, his only transport to safety. He gives up his guaranteed chance
of surviving mryga; his mother’s efforts are in vain. Lidka screams for Andrey to
come back, but all she can see is his guilty eyes. At this emotional climax of the
story, the Dyachenkos cut to the epilogue, a scene many years later. The contrast is
staggering: from the chaos of a world falling apart, we suddenly are transported to a
quiet sunny beach. This transition is very cinematic, a precursor to the many
screenplays they would subsequently work on.

We no longer see the Lidkawith whom we have become acquainted, but
instead a very old woman with a cane, making her way closer to the water. Not once
in the epilogue is she called by name, as if the old Lidka died back in that van. She
sits on the beach, looking at waves. We learn that Andrey is dead, but he did not die
in that apocalypse. That apocalypse never happened:

ByJikaHbl, y>xe HayaBllIMe U3BepKeHUe, 3aTKHYJIU [JIOTKU U IONEPXHYIUCH
COGCTBEHHOM JIaBOM.

3eMHas KOpa, y>Ke B3/]bIOHBIIAsACS NIEPe] 0OUepeHbIM KaTaKJIM3MOM, 3aMepJia U
YCIOKOUJIACH.

['UraHTCcKkue BOJIHBI CMHUPHO yJIErJINCh 060PAaTHO B OKEaH, METEOPUTHIE AOXKW TaK U
He JIOCTUTJIU 36 MHOU MOBEPXHOCTH, IJiepbl BEpHYIUCH B MOPE, KAYObl 1/J0BUTOTO
rasa paccesiiucb Ha 6€30MacHOM /ISl YeJI0BEYECTBA BBICOTE.

M 4esioBeyeCcTBO MPULLJIO B yKac. 60

Lidka is convinced that the apocalypse will never occur again. She wonders whether
her son’s actions stopped the mryga. Or maybe her love and despair stopped the
catastrophe? No one knows. But without these nature-imposed deaths, humanity
waged several wars with itself. Andrey died during one of these wars while serving
as a combat medic. The Dyachenkos do not make this ending a didactic conclusion to

the novel, nor do they glorify self-sacrifice as Soviet literature would; they simply

60 Jlauenko C. u M., Apmazed-/Jom, p. 437
60



place the facts before us and allow us to judge. Contemporary fiction writers do not
break their bond with the past altogether. The same questions stream from the
Dyachenkos’ pages, but because the genre is science-fiction, they are now presented

through the medium of unfamiliar, magical worlds.
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Conclusion: Russian Fantastika Writers as Moral Compasses
Unfortunately my analysis of modern Russian science fiction is limited to three
writers, and even within their wide repertoire of works, I looked closely only at five
novels. Nevertheless, [ believe that this scope is sufficient to understand the
objectives of these writers, because the Dyachenkos and Lukyanenko have a distinct
style and purpose of narration that characterizes all of their works, including the
Night Watch series and Armaged-Home. These three writers are engaged in a
dialogue with Russian history and human moral dilemmas at large. These two topics
are essentially intertwined, each one being the progenitor of the other. Lukyanenko
bluntly describes the Russia of the 2000s and how much Russia’s cultural, artistic,
and moral heritage has deteriorated since the Soviet Union fell apart. At the same
time, the Dyachenkos take readers into the mindset of a character who makes
appalling, morally repulsive decisions, akin to those that led to the fall of the Soviet
Union both as a communist ideal and as a nation. Readers observe both sides of
Russian history and any significant historical event in general, and see the
motivations of the people who made those events happen. Portraying the ethics and
the humanity of the protagonists isLukyanenko’s and the Dyachenkos’ primary
concern. When there are no black-and-white precepts, no clear rights and wrongs,
how does one make a decision? How does one bear the repercussions of one’s
actions? How can one forgive, not knowing or understanding one’s adversary?
Despite the complex and fantastical settings of each story, the reader’s attention
remains focused on the inner moral struggle of the protagonists. Good intentions,

bad circumstances, or vice-versa—all that forms the backdrop against which the
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hero makes a choice, and this choice permits us to see the hero’s true colors. Always
imperfect, the heroes created by of Lukyanenko and the Dyachenkos inspire readers
to consider the same moral dilemmas and to make their own ethical decisions. The
Night Watch books and Armaged-Home are not escapist fiction, designed to impart
pleasure or to allow us to feel better about our own limitations. If anything, these
novels are unsettling; they make us think and give us the chance to experience lives
that are vastly different from ours externally, and yet internally just the same. We
are compelled to hope that we will never be in Lidka’s desperate situation, trying to
save the one person whom she loves, or bear the great responsibility that comes
with Anton’s magical power, but if by some strange chance we find ourselves in
analogous circumstances, Lukyanenko and the Dyachenkos have prepared us well.
We will be ready; we will make the decision that is right for us, given the world in

which we live, however morally ambiguous that decision may be.
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